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When dedicating Jiis first narrative poem, I'^emu and Shake- 
Jdonis^ to his patron, the Earl of Southampton, Shakespeare JJ^sCatron. 
wrote: 'If your Honour seem but pleased, 1 account myself 
highly praised, and vow to take advantage of all idle hours 
till I haA'c honoured you with some grav'er labour.* There 
is no reason to doubt that Shakespeare'^s poem of Lticrece was 
the fulfilment of this vow. Lucrtce was ready for the press in 
May, ij*s>4, thirteen months after Vmus and Adonis, During 
those thirteen months his labour as dramatist had occupied 
most of his time. In tlie interval he had probably been at 
work on as many as four plays, on Richard III^ ]{jchard 11^ 
I^ng Johty and Titus Andronicus, Consequently Lucrece was, 
as he had foretold, the fruit, not of what he deemed his 
serious employment, but of 'all idle hours*'. At the same 
time the increased gravity in subject and treatment which 

' Between the dates of' the issue of the two poems, a play, in the 
composition of which Shakespeare was concernedj had come from the printing- 
press for the first time. The subject yf^s driwn like Lucrete from Roman 
history, and the play and the poem must have occupied Shakespearc^s attcation 
at the same period. On February tf, lyp-fi Hcencc had been granted 
to John Danter for the printing of Titus jindrtmhtiSj in which Shakespeare 
worked up an old play by another hand. Dantcr was a stationer of bad 
reputation. Shakespeare was not in all probability responsible for Danter's 
sction. The first edition of Titat, of i ^^ of whidi the existence has been 
doubted, survives in a single copy. The existence of this edition was 
noticed by Langbainc in i€^t^ but no copy was found to confirm Langbaine's 
statement till January, ^9^5 y when an cixemplar was discovered among the 
books of a Swedish gentleman of Scottish descent, named Robson, who 
resided at Lund (cK Aiktfueum^ Jan- ii, 1905}. The quarto was promptly 
purchased by an American collector for ^i,ooo. The title-page runs : — 
'The most lamentable Romainc Tragcdie of Titus Andronicus : as it was 
Plaidc by the Right Honourable the Earle of DarBie^ Earle o( Pem^ooJke^ and 
Earle of SmifXy their Scruants. London, Printed by John Dantcr, and arc 
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characterizes the second poem of Lucrece as compared with 
Femis and Adonis^ its predecessor, showed that Shakespeare had 
faithfully carried into effect the promise that he had given 
to his patron of offering him *■ some graver labour '. 

Lucrece with its i8jrj lines is more than half as long 
again as Vemis and Adonis with its 115^4 lines. It is written 
with a flowing pen and shows few signs of careful planning 
or revision. The most interesting feature of the poem lies 
in the moral reflections which the poet scatters with a free hand 
about the narrative. They bear witness to great fertility 
of mindj to wide reading, and to meditation on life's com- 
plexities. The heroines allegorical addresses (U. %6<^~iqqi) 
to Opportunity, Time's servant, and to Time, the lackey of 
Eternity, turn to poetic account philosophic ideas of pith and 
moment. 

In general design and execution, Lucrece^ despite its superior 
gravity of tone and topic, exaggerates many of the defects 
of its forerunner. The digressions arc ampler. The longest 
of them, which describes with spirit the siege of Troy, 
reaches a total of 217 lines, nearly one-ninth of the whole 
poem, and, although it is deserving of the critic's close 
attention, it delays the progress of the story beyond all 
artistic law. The conceits are more extravagant and the 
luxuriant imagery is a thought less fresh and less sharply 
pointed than in Fenus and Adonis. Throughout, there is 
a lack of directness and a tendency to grandiose language 
where simplicity would prove more effective. Haste may 
account for some bombastic pcripln-ases. But Shakespeare 
often seems to fall a passing victim to the faults of which he 

to be sold by Edtuard White <3 Thamas MUlinpmy at the little North doore of 
P*ulc5 at the slgne of the Gunne. 15514..' ^'^^^ volume was on sale on the 
London bookstilJs at the same time as the \^^3f edition of Lucrece^ The 
story of Lucrece is twice mentioned in T^tut (ii, 1. 108 and iv. 1. (Sj). 
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accuses contemporary poets in his Sonnets. Ingenuity was 
wasted in devising 'what strained touches rhetoric coald 
lend * to episodes capable of narration in plain words. There 
IS much in the poem which might be condemned in the poet*s 
own terminolc^ as the < helpless smoke of words '. 
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The theme of Shakespeare's poem was nearly as well- Thrsrory. 
worn in the literature of Western Europe as that of his first 
poem l^emis and Adonis, For more than twenty centuries 
before Shakespeare was born, the tale of Lucrece was familiar 
to the western world. Her tragic fate was the accepted 
illustration of conjugal fidelity, not only through the classical 
era of Roman history, but through the Middle Ages. The 
hold that the tale had taken on the popular imagination of 
Europe survived the Renaissance, and was stimulated by the 
expansion of interest in the Latin classics. 

Among Latin classical authors the story was told in fullest ciasiicai 
detail by Livy in his History of Rome (Bk» i, c. X7-9). Ovid 
in his poetic Fasti (ii. 721-85-2) gave a somewhat more 
sympathetic version of the same traditional details which 
Livy recorded. The main outlines of the legend figured, too, 
without variation in the contemporary Greek historians, 
Dionysius of Halicarnassus and Diodorus Siculus, and in their 
successor, Dio Cassius, as well as in the work of a later 
Latin historian, Valerius Maximus.' 

' Dionysius alone telJs the story at length. The other writers nirratc it 
very briefly. Cf. Dionysius of Halicaraissus, Amtijmffatum Rffmanarvm ^ksf 
fuftrswmt^ ed, RiesslLng, vol. il, Leipzig, i%6^ j Dio Casdus, Hht^la Remtmg^ 
cd» Melbcr, vol. ii, x. ii-i8^ Leipzig, 185^0; Diodorus SiculuSj Bibliotheca 
Hhtffrtcay cd. Dindorf, vol- ii, lib. x. lo-xi, Leipzig, iMy, and Valerius 
Mascimus, Facta ef Dicta MemoraifUla^ vi. i. I. In three papers on Shakespeare's 
^OcmShakes^are*! Lucrece. Eine iitterarbistQrfstbe VntrrtMcifMitg^ — which 
appeared in Anglta^ fiand xodi, pp. 1-^1, ^^l-^ly ?93~4TT (Halle, 1S99), 
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Among early Christian authors St. Augustine retold 
the legend in his Cktitas Dei (Bk. i, ch. itf-19). He com- 
mented with some independence on the ethical significance 
of Lucrece's self-slaughter, which he darned unjustified by 
the circumstances of the case. 

The tale found a place in the most widely-read story- 
book of the Middle Ages, the Gesta J^manorum^ and by the 
fourteenth century it had become a stock topic among poets 
and novelists. Of the great authors of the Italian Renaissance 
Boccaccio was the earliest to utilize it. He narrated it in 
his Latin prose treatise De Claris Mttlteribus, It was doubtless 
Boccaccio's example that first recommended it to imaginative 
writers in England. Chaucer and Gower both turned the 
story into English verse, Chaucer in his Legend of Good Women 
(J f, U. i6iQ-%%s) and Gower in his Confesm Amantis (Bk. vii. 
47f 4-f 1 1 0). Both Chaucer and Gower closely followed Ovid, 
but derived a few touches from Livy. Half a century later 
Lydgate noticed the legend in his Fail of Primes [Bk, iii, ch. f). 
When the Middle Ages closed, Lucrece was a recognized 
heroine of English poetry. 

The sixteenth century saw a further increase in the 
popularity of the topic, both in England and on the continent 
of Europe. It was a favourite theme in Italy both for Latin 
and Italian epigrams and sonnets. The Italian prose-writer, 
Bandello, dealt with it in his collection of novels, which> 
first appearing in 17x4, at once attained a classical repute. 
Bandello's fiction was quickly translated into French, The 
revived drama of the Renaissance found in Lucrece*s fate a 
fit subject for tragedy, and plays in which the Roman matron 
is the heroine were penned, not in France alone, but, more 

Dr. Wiihelin Ewlg has treated of the sources with much learning, tnit he has 
not exhausted the interesting topic. 
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curious to relate, in Germany. One of Hans Sachs* 
dranus bears the title *Ein schon spil von der geschicht der 
Edlin Rbmerin Lucretia' (Stra&sburg, rffo), In France 
there was performed at the Court at Gaillon, in the presence 
of the king, Charles IX, on September 29, i j dd, a short tragedy 
in alexandrines (with choruses in other metres) by one Nicolas 
Filleul of Rouen, which bore the title ; « Lucrecc, Trag^die 
avcc des Choeurs'.' The plot follows the classical lines. 
But Lucrece's nurse, an original character, is introduced to 
offer her mistress consolation and to dissuade her from self- 
slaughter. In Spain the tale was equally familiar, and about 
15-90 a celebrated poet, Don Juan de Arguijo, after writing of 
Venus and Adonis, summed up the current knowledge in the 
Peninsula concerning Lucrece in an effective sonnet, which is 
often quoted in anthologies of Spanish poetry. 

Meanwhile the stor)^ was running its course anew in The taie*» 
popular English literature. In the same year as the French ESabeThatT 
tragedy of Lucrece was produced at Gaillon, William Painter England, 
included a paraphrase of Livy's version in his massive collec- 
tion of popular fiction entitled The Palace af Pleasure, In the 
years that immediately followed, tlie tale was made the 
subject of at least two ballads, which have not survived. 
In 1 f<58 there was licensed to John Allde, by the Stationers' 
Company's Register (cf, i. 3 79), * a ballet called ** The grevious 
complaynt of Lucrecc",' and in i f 70 there was licensed 
to James Roberts *A ballad of the Death of Lucryssia' 
(i. 416). A third ballad of Lucrece, of which no copy is 
now known, was, according to Warton, printed in rj-7tf- 

' This piece is printed in 1 rare volume called I^t THatttt de Gaillon. 
A French tragedy by the well-known dramatist, Alexandre Hardy, written 
a little later, bears the title *■ Lucrece^ ou Tadulteur puni *, but this plav docs 
not deal with the story of the Roman matron, but with an imaginary adulteress 
of Spain. Hardy's tragedy was first published in id^i^. 
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A further proof of the complete naturalization of the story 
in sixteenth'Ceiitury England is to be deduced from the fret 
that one of the earliest printers of repute, Thomas Berthelet, 
took a figure of the Roman wife for the sign of his business 
premises, and that his successors in trade through Shake- 
speare's lifetime continued to employ the same device. From 
i f23 to iftfa the sign of *Lucretia Romana'or *Lucrece* (as it 
w"as commonly called) hung before Berthelet's house near the 
conduit in Fleet Street. In if Si the well-known Eli7,abethan 
'stationer', Thomas Purfoot, placed the same sign over his 
printing-office in St, Paul's Churchyard ', and when in if 78 
he removed his press to a new building 'within the New 
Rents of Newgate Market * he carried the sign with him. 
It was announced on the title-pages of almost all the 
numerous volumes that Berthelet and Purfoot undertook that 
they were printed ' at the sign of Lucrece *. When Purfoot 
retired from active work his son and successor, Thomas 
Purfoot, junior, continued the concern under the same symbol 
in Newgate Market until i<540. Another use to which the 
figure of the Roman matron was commonly put is illustrated 
by Shakespeare himself, when he represents Olivia in Tmeifih 
Night (ii, f. 104) as employing a seal with the figure of Lucrece 
engraved upon it. 

Shakespeare was continuing a long chain of precedents in 
choosing the story of Lucrece for his new poem. Authorities 
abounded in his own and other languages, and after his wont 
he used or adapted them with much freedom. Despite his 
tendency to amplify details, he adheres to the main lines of 

' Puifoot permitted one of the ditef Italian teaclrcrs of Shakespeare's day, 
Claudius Hd'ybanil, to advcitize from i ^jy on the title-pages of his philological 
handbooks that he was * teaching in Poules Churchyarde at the signc of the 
LucTQCC*. Cf. H ol 1 y ban dc's Pre fie and Whtt Htsivrie of Amah and Lmctwde^ * 5 7 f* 
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the story as laid down by Ovid and Livy, and first anglicized 
by Chaucer, who frankly acknowledged his indebtedness to 
the two Latin writers. It is clear that Shakespeare studied 
the work, of these three authors. Their narratives so closely 
resembled one another that it is not always easy to state with 
certainty from which of the three Shakespeare immediately 
derived this or that item of information. 

Like Chaucer Shakespeare holds up Lucrece to eternal 
admiration as a type of feminine excellence — a type of ' true 
wife' (I, 1 841); Chaucer had similarly celebrated her 
(I. t6$6) as 

* The verray wyf, the verray trewe Lucrece. 

But, generally speaking, Shakespeare's poem has closer affinity Affiniry wuh 
with Ovid's version (in the Fasti) than with that of any *^''**- 
other predecessor. Like Ovid Shakespeare delights in 
pictorial imagery, and occasionally in Lucrece he appears 
to borrow Ovid's own illustrations. Chaucer had already 
adapted some of the Ovidian similes which figure in 
Shakespeare. But Shakespeare seems to owe more suggestion 
to Chaucer's source of inspiration than to Chaucer himself. 
The three poets, for example, compare Lucrece, when Tarquin 
has forcibly overcome her, to a lamb in the clutch of a wolf. 
Ovid writes (Fastiy ii. 799-800) : — 

Sed tremit, ut quondam stahulis deprensa relictis 
parua sub infesto cum iacet agna lupo, 

Chaucer (U. 1798-^) accepts the ilhistration, but strips it of 
its vivid colouring: — 

Ryght as a wolfe that fynt a lambe alone, 
To whom shall she compleyne, or make mone? 

Shakespeare catches far more of the Ovidian strain in (577-9 
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The wolf hath seized his prey, the poor Iamb cries ^ 'i? 
Till with her own white fleece her voice controlPd 
Entombs her outcry in her lips' sweet foid. 

Elsewhere Shakespeare borrows from Ovid words which 
escaped Chaucer's notice. His insistence on the * snow-white ' 
of Lucrece's 'dimpled chin ' (420) and his comparison of her 
hair to * golden threads' (400) echo the 'niueusque color 
flauique capilli'(F«j-ft, ii. 7^3) of Ovid's heroine. Ovldh Fasti 
was not translated into English before 1 540. But there is little 
doubt that Ovid was accessible to Shakespeare in the original. 

At the same time there are touches in Shakespeare's 
Lucrece which suggest that he assimilated a few of Livy's 
phrases direct. Painter, in the version which he introduced 
into his Palace of Pleasure^ very loosely paraphrased the Latin 
historian, and it is unlikely that Shakespeare gained all his 
knowledge of Livy there. The lucid * argument* in prose 
which Shakespeare prefixed to the poem catches Livy's per- 
spicuous manner more exactly than mere dependence on Fainter 
would have allowed* The lines (437-41 and 4^3) in 
which Shakespeare pointedly describes how Tarquin's hand 
rests on Lucrece*s breast follow Livy's phrase, 'sinistraque 
manu mulieris pectore oppresso.' The hint is given in Ovid, 
and Painter merely states that Tarquin keeps Lucrece * doune 
with his lefte hande '. At one point Shakespeare corrects an 
obvious misapprehension of Painter — a fact which further 
confutes the theory of exclusive indebtedness to him. Livy, 
like Ovid, assigns to Tarquin the threat that in case of Lucrece's 
resistance he will charge her with misconduct with a slave. 
Neither Latin writer gives the word < slave ' any epithet, and 
whether the man is in Tarquin's or in Lucrece's service is left 
undetermined. Painter makes Tarquin refer to a slave of his 
own household. Shakespeare assigns the slave to Lucrece's 
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household ; Tarquin warns Lucrece he will place at her side 
*some worthless slave of thine \ i. e. of Lucrece ( j 1 5"). Chaucer 
and Bandello are both here in agreement with Shakespeare 
(cf. Chaucer's *thy knave' in Ltgrnd^ 1807J and Bandello's 
* uno dei tuoi servi '). From either, the English poet might 
have adopted the detail. In any case he owed nothing, at 
this point, to Painter. 

In his expansive and discursive handling of the theme Bandello'i 
Shakespeare differs from all his predecessors save one. In that "*"^* ' 
regard he can only be compared with the Italian novelist Ban- 
dello. Bandello mainly depends on Livy and is sparing of 
poetic ornament. But he prolongs the speeches of the heroine 
with a liberality to which Shakespeare's poem alone offers 
a parallel. BandcUo's long-winded novel was accessible 
in a French version — in the *Histoires Tragiques* of 
Franfj'ois de Belleforest. Shakespearean students know 
that Bandello's collection of tales, either in the original 
Italian, or in the French translation, was the final source 
of the plot of at least four of Shakespeare's plays, — ^meQ and 
Juliet^ Much Ado about Nothings Twelfth Nighty and Hamlet, 
It is not customary to associate Shakespeare's poem of Lucrece 
with Bandello's work, but, although the resemblances may 
prove to be accidental, they are sufficient to suggest the 
possibility that Shakespeare had recourse to the Italian 
novelist, when penning his second narrative poem. 

One parallel between Bandello's novel and Shakespearc*s 
Lucrece will suffice. Livy emphasizes more deliberately than 
Ovid the pretence of madness in Brutus, the avenger of 
Lucrece's wrong. Bandello liberally developed Livy*s notice 
of Brutus' mysterious behaviour on lines which Shakespeare 
seems to have followed. Brutus was, according to Shake- 
speare's poem, * supposed a fool ' (i 8 1^) : — 
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- He with the Romans was esteemed so 

As silly-jeering idiots are with kings. 

For sportive words and uttering foolish things. 

(U. i8ii-i^) 

Bandcllo in his novel describes Brutus's conduct thus : — 

* E fingendo esser pazzo, e cocali sciocchezze mille volte 
il di facendo, come famio i buffoni, divenne in modo in epiniane 
di mattOy che appo i fglmoli del J^, pm per dar loro con le sue 
pa^\ie trasttiiie che per aitrOy era tenuto caro^,' Shakespeare's 
attribution to Brutus of idiocy characteristic of a * fool ' in a 
king's household seems coloured by Bandello's phraseology. 

In the rhetorical digressions which distinguish Shake* 
speare's poem he had every opportunity of pursuing his own 
bent, but even in these digressive passages there emerge bold 
traces of his reading, not merely in the classics, but in contem- 
porary English poetry. The 217 lines {i^66-xtz\ which 
describe with exceptional vividness a skilful painting of the 
destruction of Troy, betray a close intimacy with more than 
one book of Vergil's Aemid. The episode in its main outline 
is a free dev^elopment of Vergil's dramatic account (Bk. i. 4;tf- 
&SS) of a picture of the identical scene which arrests Aeneas' 
attention in Dido's palace at Carthage. The energetic portrait 
of the wily Sinon which fills a large space in Shakespeare's 
canvas is drawn from Vergil's second book (11, 76 seq,).* 

^ In English the words run : — ^ And pretending to be mad, and doing 
^ch foolish things 2 thousand times t day as fuo!s are wont to do, Brutus came 
to be looked upon as an idiot, who was held dear by the king's sons, more for 
making them sport with his foolish tricks than for any other cause.* 

=■ References to more or less crude pictorial representations of the siege 
of Troy are cgmmgn in classical authors, notably in Ovid. Ovid in ms 
HeretdrXy i. j j ^•> causes the Greek soldier to paint on a table with wine the 
disposition of the opposing armies at Troy. The first lines of this passage are 
very deliberately quoted in The Taming oftht Sbrtvt^ iii, j, 18, 15^ ; — 

Hie ibat Simois; hie est Sigek telJus^ 

Hie stcterat Priami regia celsa senis. H* 
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T- Shakespeare again enlarges the restricted bounds of the 

classical tale by introducing a sympathizing handmaiden. 

Such a subsidiary character (1212-302) is unknown to 

Ovid or Livy. This new episode coincides, possibly by 

accident, with a scene in the French tragedy of Lucrece of 

ij-tftf. No other parallel is met with. Shakespeare makes 

effective use of the woman's * heaviness ' when she is 

summoned by her mistress after the latter resolves to slay 

hei^elf In the French drama Lucrece's nurse feelingly 

endeavours to dissuade her from her purpose. 

The appeal to personified Opportunity {11. 8^9 sq.) 

seems an original device of Shakespeare, but the succeeding 

apostrophe to Time (U. yjs? sq.) covers ground which many 

poets had occupied before. Two English poets, Thomas 

Watson in Hemtompatbta (1^82, Sonnets xlvii and Ixxvii), and 

Giles Fletcher in Licia (1^93, Sonnet xxviii), anticipated at 

many points Shakespeare's catalogue of Time's varied activities. 

Watson acknowledged that his lines were borrowed from the 

Italian Serafino and Fletcher imitated the Neapolitan Latinist 

Angerianus ; while both Serafino and Angerianus owed much 

on their part to Ovid's pathetic lament in Tristia (iv. tf. i-io). 

Shakespeare doubtless obtained all the su^estion that he needed 

from his fellow countrymen. That Shakespeare knew Watson's 

reflections on the topic seems proved by his verbatim 

quotation of one of them in Much Ado about Nothing(u i. 271) ; 

'In time the savage bull doth bear the yoke/ Similarly 

there are plain indications in Shakespeare's Sonnetj that 

Fletcher's Lkia was familiar to him/ 

In Ovid, ^rs Amaterhj i. tji sq., Ulysses, for Calypso's imusement, 
[^ints the like ^ene with a Wind on the sand of the sea-sbore aod describes his 
sketch in terms very like those in the Herotdts. But, although Ovid offered 
hints for Shakespeare's picture, Vei^l supplied the precise design. 

■ Cf. lEIit.ahttban SottJtett^ Introd. by the present writer, vol. i, p. hEXxiii, and 
vol, ii, p< J'fS j JJfiofSbakefpeare^ 5th edition, pp. 8t xr. 2, 1 17 «. l,and ilj>», I. 
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It is pretty certain that the work of other contemporary 
English poets offered Shakespeare's imagination material susten- 
ance while he was developing the Roman legend. Several phrases 
come almost literally from Constable's Diana \ of which the 
first edition was in i f94 two years old, and the second was J 
just published. H 

But the closest parallels with Shakespeare's hucrece^ alike 
in phrase, episode, and sentiment, are to be found in DaniePs I 
contemporary narrative poem, entitled The Complaint of 
Rosamond. This poem was appended in 15-92 to a second 



' When Tarquin (+77-5^) describes Lucrcce's compJexion — 

That even for anger makes the ///y pate^ 
Aatl the rtd rose Mttsb at her owa dhgrace^ 

he echoes Constablc^s description of his mistress (ist edit. Sonnet xvii) — 

My Ladie*s presence makes ihe rosts red^ 
Because to see her Jips they hiusb for thame. 
The Ul/s leaves^ for ewvy^ pale hecame^ 
And her white hands in them tliis env/ bred. 

In the preceding stanza the impression of ' whiteness ' which the sleeping 
Lucrece gives Tarquin seems derived from Constable's description in Sonnet 
iv (edit. lyp*) of his mistress in \xd. Constable's *■ ^whiter skin with ty^/f 
theet* anticipated Shakespt are^s line (4.71), * o'er the nuhhe sheet peers her 
whiter fkm.' In the reference in Lvcrece to Narcissus (r6'j-6) Shakespeare 
echoes his own poem oft^errut mi Adsnis, The allusion ultimately came from 
MarJbwc^s Hero and Lttmder, In Venm end Adonh (i(5i-i) Shakespeare 
wrote : — 

Narcissus so himself himself forsook, 
And died to kiss his shadow in the brook. 

In Ijtereee (ttfy-tf) Tarquin reflects on Lucrece's beauty — 

That had Narcissus seen her as she stood , 
Self-love had never drowned him in the flood. 

The classical story of Narcissu^ as told by Ovid, Metamorpboiesy iii. 407 sq., 
tells of his metamorphosis into a flower, and not of his death by drowning, 
Marlowe set Shakespeare the example of adopting a post-classical version, and 
related in his Hefo and Leander^ S^tiad i, II. 74— (f, how the Greek boy 

Leapt into the water for a kiss 
Of his own shadow, and despising many, 
]>ied ere he could enjoy the love of any. 
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edition of Daniel's collection of sonnets, which he christened 
Deiia. In Daniel's poem the ghost of Rosamond, the mistress 
of Henry II, gives sorrowflil voice to her remorse at having 
submitted to the adulterous embraces of the king, and finally 
relates her murder by Queen Eleanor, The whole poem is 
in the omtio recta of the heroine, and the key is that of 
Lucrece's moaning. Shakespeare adopted in Lucrece the seven- 
line stanza of The Complaint of J^osamond^ and handled it very 
similarly. 

At one important point Shakespeare seems to have 
borrowed Daniel's machinery. Both heroines seek consola- 
tion from a work of art, Shakespeare's Lucrece closely scans 
a picture of the siege of Troy, the details of which she 
applies to her own sad circumstance. Daniel's Rosamond 
examines a casket finely engraved with ornament suggesting 
her own sufferings^ on the lid is portrayed Amymone's 
strife with Neptune, while * figured within the other squares ' 
is the tale of Jove's pursuit of the love of lo. Rosamond's 
casket was wrought 

So rare that art did seem to strive with nature 
To express the cunning workman's curious thought. 

(U. j74-f.) 
To Shakespeare's piece of skilful painting 

In scorn of nature, art gave lifeless life. (I. 1574.) 

Daniel's phraseology seems to be echoed in single lines such 
as these : — 

An expird date canceiPd ere well begun. [Lucrece, 26,) 

Canceled with Time, will have their date expird. 

{J^samondy 242.) 

Sable nighty mother o^^* dread atui fear. [Lucrece^ 117.) 

c 2 
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Nighty mother of sleep mid fear^ who with her jahie mantle. 

[2{osamondy 45 1-) 
I know what thoms the Rowing rose defends. 

(Lucrece^ 49*-) 

The ungather^d ^ose^ defended with the thorns. 

[7{6samondy 210.) 

The precedent whereof m Lucrece vierv. {LucrecCy izrfi.) 

These precedents presented to my view. (H^samondy 407.) 

In sentiment, too, Shakespeare appears often content to 
follow Daniel. The husband CoUatine's inability to speak, 
owing to the anguish caused him by Lucrece's death, 
resembles King Henry's enforced silence in presence of 
Rosamond's dead body (7{osamondy ^oj\.-7)'- — 

Amazed he stands, nor voice nor body stirs, 
Words had no passage, tears no issue found : 
For sorrow shut up words, wrath kept in tears, 
Confused aflFects each other do confound. 

Collatine's experience is described thus [Lucrece^ 177^-80) : — 

The deep vexation of liis inward soul 

Hath served a dumb arrest upon his tongue.' 



* Again Daniel, dcveJoping Seneca's 'Curie teves loquuntiir ingeates 
stupent*j tells of hus hero how 

Striving to tell his woes, words would not cottie; 

For lig^t cares speak, when mighty cares are dumb. (11. ^05^ 10.) 

Shakespeare remarks on the silence of his heroine (11. 13151-30) — 

Deep sounds make lesser noise than shallow fords, 
And Sorrow ebbs, being blown with wind of words. 

Cf. Sidney's Aruiia^ bk. i. Eclogue i — 

Skaiiovt ireoks mwrmttr m&it^ deep iilent slide away. 

and Raleigh*s * Silent Lover * (Psems^ ed, Hannah,, No. xiv) — 
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Neither the individuality of style nor the substantive 
originality of many details in Shakespeare's poem can be 
questioned. But it is clear that, working on foundations 
laid by Ovid, he sought suggestion for his poetic edifice 
in Livy, and in such successors of the classical poet and 
historian as Chaucer and Bandcllo. Nor can it be lightly 
questioned that he absorbed sentiments and phrases from 
many contemporary English verse-writers with whom his muse 
acknowledged a sympathetic affinity. 



Ill 

The metre of Lucrece was a favourite one in English Tht metre 
literature long before the Elizabethan era. The seven-line ** ^*™'*- 
stanza is more commonly used by Chaucer than any other. He 
seems to have borrowed it from the French poetry of his 
contemporary Guillaume de Machault. It is often met with in 
the Canterbury Tales (see The Clerkes Taie^ The Man of Lames 
Taiey The Secetid Nonnes Tale)j as well as in Troylus and Crisyde 
and many of the shorter poems (cf. *The complaint to his 
empty purse '). It is the metre, too, of Lydgate's monumental 
Fall of Primes. According to Elizabethan critics it was the 
stanza tliat was best adapted to serious themes. Gascoigne 
described it in his Certayne Notes of Instruction concerning the 
making of verse or ryme in English {i fz^) as ' Rithme royall*: 
* and surely,' he adds, * it is a royal le kinde of verse, seruing 
best for graue discourses.' According to Puttcnham, The ^ri^ 
Qf English Poesie^ 'jrSp, the seven-line stanza was <the chief 

PftssioDS are likened best to flckods and streams 
The thaiio'U} murmurs ktt the deep are dumk^ 
So when affections yield discourse, it seems. 
The bottom is but shallow whence it comes. 
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of OUT ancient proportions used by any rimer writing any- 
thing historical or gTave poem *, and he refers to Chaucer's 
Troylus and Crisyde and Lydgate's Fail of Princes by way of 
proof that * the stafFe of seven verses was most usual with 
our ancient makers *. The rimes, he points out, were capable 
of seven variations. Shakespeare followed the customary 
scheme which Chaucer had employed (ababbcc). Putten- 
ham found fault with those who close the stanza with an 
independent couplet ' concord ing with no other verse that 
went before *, but he finally admits that the * double cadence 
in the last two verses serves the ear well enough '. The 
comment well applies to Shakespeare's prosody. 

Of English poems in the metre which were written 
shortly before Shakespeare penned his Lucrece^ the most 
memorable is Spenser's J^ims of Thne^ published in if^o^ 
in which Shakespeare's cadences seem almost precisely anti- 
cipated. The following is a good example of the stanza in 
Spenser*s hands : — 

But Fame with golden wings aloft doth flie, 
Above the reach of ruinous decay, 
And with brave plumes doth beate the azure skte, 
Admir*d of base-borne men from far away : 
Then, who so will with vertuous deeds assay 
To mount to heaven, on Pegasus must ride. 
And with sweete Poets verse be glorifide.' 

Greene's A Maidens Dreame^ An elegy on Sir Christopher Hatton^ 

' Spenser employed the seven-line stanza with a different scheme of 
rhyming (ababcbc) in his Dajthtsida^ 1591) h^ut in his Hytmes, i5?'f> ^^ 
returned to the Shakespearean plan. Among the Elizabethan poets who 
used the seven-line stanza in long poems immediately after Lucrea were 
(Sir) John Davis in his Orekertra^ ^Ti'+i Barnfield in CmifWmt of Chattitie 
and Shtpkerdj Ctmtmt^ 'ysi+J Drayton in Mtirtmeriadot ^ lyptf, and parts of 
HarmMie ef the Cktircby 159^. At a little later date Nicholas Breton 
employed it constantly ; cf. his Paifvr/t Paste and Faitftir nof^ 1600 j Longhtg 
•fa Biested Hearty \6oi ; Pasfvi/i Mad Caffe^ *(fid. 
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a pedestrian piece of verse in the seven-line stanza, followed 
Spenser's poem in if pi, and next year there appeared 
Daniel*s Complaint of J^samond. The uses to which 
Shakespeare put DaniePs preceding experiment have already 
been noticed, Shakespeare employed the stanza again in 
the narrative poem, J 



Lover*! 



Complaint^ which was first 



cnuctsm. 



published in ido? with the Sonnets. That piece was probably 
written very shortly after Lucrece* 

Thou^ the popularity of Lncrece did not equal that of 
Venus and Adonis^ and the volume passed through fewer 
editions during and after Shakespeare's lifetime, its success on its 
appearance was well pronounced, and it greatly added to Shake- 
speare's reputation among contemporary critics. Some readers ;^ Early 
like Francis Meres in his Paliadts Tamla ( i fp 8 ), the anonymous 
author of the Pilgrimage to Parnassus^ and Richard Bamfield in 
Poems in Divers Humours^ i f 98 ', failed to detect any distinction 
between Lucrece and its predecessor Fenus and Adonis, But a 
few observers like Gabriel Harvey were more discriminating, 
and pointed out that while the earlier poem delighted 'the 
younger sort', Lucrece pleased * the wiser sort'/ Harvey was 
indeed inclined to exaggerate the serious aspect of the poem 
and to rank it with Hamlet, Drummond of Hawthornden 
noted that he read the poem in idotf, and a copy figures in 

* And Shaket^egre thou, whose honjf- flowing viine 
(Pleasing the World^ thy Praises doth obtainc, 
Whose Venus and woose LMcrece (swcetc and diastej 
Thy name in fame's immortall Booke have plac't. 
' Harvcy*s words ran: — 'The younger sort take much delight in 
Shakespeare's Fenttf and Adonis, But his Zjca-ff* and tragedy of Hmmles^ Prince 
of DenmarkCj have it in them to please the wiser sort Harvey wrote these 
words about n5o-j. in a copy of Speght's Chaucer of i ^^%. They were transcribed 
by George Stcevens (cf. Variorum cd., i8ri» vol. ii, p. ^(fp). But the volume 
containing Harvcy^s original draft belonged to Bishop Percy, and was burnt in 
the fire at Northumberland House, London, which destroyed the bishop's library 
in 17S0. 
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the tabic ' of his English books Anno i di i *. Minor indications 
that the work was familiar to students abound. Fragments 
of two lines (loStf-/) are quoted in the disjointed con* 
temporary scribble which defaces the outside leaf of an early 
manuscript copy of some of Bacon*s tracts in the Duke of 
Northumberland's library at Alnwick ; the words were prob- 
ably written down very early in the seventeenth century.' 

To poets and dramatists of the early seventeenth 
century the work especially appealed. It at once received 
the flattery of imitation or actual plagiarism. As early 
as if5>f Richard Bamfield, an inveterate imitator of 
Shakespeare, transferred many phrases to his Casmndra. In 
itfoo Samuel Nicholson incorporated lines without ac- 
knowledgement in his poem of Acolastus — procedure which 
was followed with even greater boldness by Robert Baron 
in his FerttmPs Tennis Ball just fifty years later. Remmi- 
scences of the great apostrophe to Opportunity are met 
with in Marston*s play of The Malcontent^ 1^04, and in Ford*s 
Lady I Trial, 1*538. Shakespeare's friend, Thomas Hey wood, 
produced a five-act tragedy called The I^pe ofLucrect in i<5o8, 
the year following the appearance of the fourth edition of 
Shakespeare's poem. But Hey wood's play is a chronicle 
drama covering much wider ground than Sextus Tarquinius' 
outrage. Lucrece's tragic experience is merely one of many 
legendary disasters which occupy Heywood*s pen, and the 

' Shftlccspeire's name is repeated many times, in virious forms, on this 
outside leaf, together with the titles of two of his plays, Ryckard the Secend and 
Rycherd the Third, The crude excerpt from Uiertcf runs : — * reuealing day 
through cuery Crany pecpcs and see.* The careless scribble has little 
signihcancc, and was possibly the work of a scribe testing a new pen. No 
attention need be paid to the arguments which would treat the manuscript 
rigmarole as evidence of Bacon's responsibility tor Shakespcare^s works. The 
MS. has been twice reprinted lately, by Mr.T. Le Marchant Douse, who takes 
a sensible view of the problem offered by the scribble, and by Mr, Thomas 
Burgoyne, who is inclined to take the incoherences seriously. 
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indebtedness to Shakespeare does not go beyond the 
bare suggestion of that single topic. The poet Suckling, SuckUng* 
one of Shakespeare's warmest admirers in the generation meilt' 
succeeding the dramatist's death, gave curious proof of his 
interest in Shakespeare's poem. He claimed to find a 
detached fragment of verse, of which he failed apparently 
to recognize the provenance. The fragment consisted of 
the ten lines from Lucrece{i%6^i^6) which somewhat affectedly 
describe Lucrecc asleep in bed^ but the stanza was in six 
lines instead of in the authentic seven lines, and Suckling's 
text materially differed from that of the authorized version 
of Lmrece. To the mysterious excerpt Suckling added a 
< supplement' of fourteen lines of his own. The twenty-four 
lines, in four stanzas of six lines each, were included in Suck- 
ling's posthumously collected verse [FragmsntaJurea^ i tf4<S) under 
the heading < A supplement to an imperfect Copy of Verses of 
Mr. WiL Shakespears '. A marginal note running * Thus far 
Shakespear' distinguished Suckling's share of the short poem 
from that which he assigned to the dramatist.' In itfyy 

■^ Gerald Langbaiiic, id his account of Shakespeare in his J}r»matick Poets^ 
16^91, makes the comment: * What value [Suckling] had for this small piece 
of LMerete may appear from his supplement which he writ and which he has 
publtsbt in his poems/ The first stanza of Suckling's poem nms ; — 

One of her hands, one of her checks lay undcfj, 

Cozening the f^ow of a lawful kisse, 

Which therefore swel'd and seem*d to part asundcfj 

As angry to be rob'd of such a blissc: 

The one lookt pale, and for revenge did long. 

Whilst t' other bJush't, cause it had done the wrong. 

This six-lined rendering of the fifty-fifth stanza of Ijicrete (in seven lines) is 
not easy to account for. Suckling had perha^ written out the lines from 
memory, or from a hurried and incorrect copy. There seems less to recommend 
the opposing theory, which represents Suckling's crude quotation to be a Hrst 
draft of the verse by Shakespeare himself^ and an indication of an original 
intention on the poet's part to employ in Ljtcrece the six- line stanza of Venus 
and Admh, Cf. Shakespeare's Centur'te tfPrMpe^ pp. 105, iKf-/. 
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evidence that Shakespeare's poem was still familiarly 
cherished by men of letters is offered by the fact that John 
Quarles, son of Francis Quarles, the author of the Emblemi^ 
penned a brief continuation in six-line stanzas entitled 
The Banishment ofTarquitiy or^ The Inward of Lust, This was 
appended to a reissue of Shakespeare's Lucrece in idff — the 
last of the seventeenth -century editions. The dramatist is 
described on the title-page as * The incomparable Master of 
our English Poetry Will: Shakespeare, Gent/ — a signal testi- 
mony to his repute at the time when Cromwell was 
Proteaor, 
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In the history of the publication of Lucrece^ two of the 
personages, the printer Richard Field, and the publisher John 
Harrison, who were concerned in producing the first edition 
of Fenuf and ^donisy reappear, but not in quite their former 
capacities. The copyright changed hands far less often than 
that of yentis and Jdenis, There were only five owners in 
the course of a century. 

The copyright of Lucrece was owned at the outset by 
wn the fim lohn Harrison of the White Greyhound in St. Paul's Church- 

owner. May '^ . . 

yard, a publisher or stationer who was thrice Master of 
the Stationers' Company — in if 8^, ij"S8, and if ^6. He had 
distributed copies of the first edition of Vemis and jidonis in 
the spring of if 93, and acquired the copyright of that 
poem fourteen months later. The entry in the Stationers' 
Company's Register attesting his ownership of Lucrece runs 
under date of May, if 94, thus ' : — • 



John Marri- 



9> n94- 
March, 11^, 
Itfl4. 



' Arbcr, ii. 6^%, 
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Entred [to Master Harrison, senior] for his copie under 
thand of master Cawood Warden, a booke intituled the 
Ravyshement of Lucrece vi** C. 

Harrison employed Richard Field, Shakespeare's fellow towns- 
man, to print the work, and Field's device of an anchor, 
hanging in an oval frame with the motto Anchora Speiy is 
prominently displayed on the title-page of the original edition. 

Harrison retained the copyright of the poem for nearly Tie printen 
twenty years, until March i, nJi|, and published at least four ^0^^,11^^ 
editions — in rj-94, 1^98, idoo, irfo7. But only the first was 
printed by Field. Peter Short printed that of 1 5 p 8 j Harrison's 
son, also named John, printed that of i doo, and Nicholas Okes 
that of 1607. All the printers were men of position in the 
trade. Okes was on intimate terms with Field, who had acted 
as his surety when he was admitted a freeman of the Stationers' 
Company on December f, itfo^, while Thomas Hey wood, 
the author, in his Apohgy for Actors which Okes printed for 
him in irf 1 2, addressed him as his * approved good friend ', 
and commended his care and industry — compliments which 
were rare in the intercourse of printer and author. 

On March i, n5i|, Harrison parted with the copyright of Rog*r jacfc- 
Lucrece and of three other of his publications of a different ™"* *«ond 

, . owner, 

class to a stationer of comparatively minor reputation, Roger March i, 
Jackson, whose shop over against the Great Conduit in Fleet \sX6zk. 
Street bore the sign of the White Hart.' The tran^ction 
is thus entered in the Stationers* Company's Registers (iii. 

* Roger JtcksoOy son of Martin Jackson, of Burnhotme^ Yorkshire, bad 
been apprenticed to Ralph Ncwbery, 2. wdl-known stationer, on July f, ifji 
( Arbcr, ii. 1 75). He bad been admitted a freeman of the Stationers* Company 
on August 10, iT5)p> iind acquired his first copyright (Greene's Gooft Hvntmg 
Cmey Catchers) on September j, i<5oa (Arber, lii. ii(f). His Hrst apprentice, 
Richard, son of Thomas Gosson, joined him April ij, i6oj^ 

D a 
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Jan, iS, 
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John Harri- 
son, juniorj 



[1^14] primo Martij id 13 [-4] 

Entred [to Roger Jackson] for his Coppies by consent of 
Master John Harrison the eldest and by order of a Court, 
these 4 books fbllowingc ij/. 

\iz*. . . , 

Mascalles Hrst booke of Cattell 
Master Dentes Sermon of repentance 
Recordes jimhmeticke. 

LUCRECE 

Shakespeare died on April 23, iditf, more than two years 
after the copyright of Lucrece suifered its first transfer. Jackson, 
the second holder, retained the copyright for nearly twelve 
years, till his death early in itfirf^when it passed to his widow, 
Jackson was responsible for the editions of idid and itf24, 
the first of which was printed by Thomas Snodham, and 
the second by John Beale.' His widow assigned the book, 
with her property in twenty-nine other volumes, on January i d, 
iSi6yto Francis Williams. The entry attesting the transfer 
in the Stationers* Register runs (iv. 149): — 

[ 1 tf 2d] 16° Januarij 1 61 r[-tf J 

Assigned over vnto him [to Francis Williams] by mistris 

Jackson wife of Roger Jackson Deceased, and by order of a 

full Court holden this Day. all her estate in the [30] Copies 

here after mencioned xiiij/. 

-23 Lucrece by Shackspeare, ........ 

Francis Williams kept the copyright for little more than 
four years, parting with it on June 29, itfjo, to Master 

• Snodhim, who took up his freedom on June 1?, idoi, was apprenticed 
to Thomas East, or Este, the music-printer, whose surname (al/'as East) he 
added to his own. Snodham succeeded to his old master's presses at the sign 
of the Black Horse in Aldcrsgatc Street. He printed much music, e.g. 
Campion's music-books (1^10 and t6i%). In idiy Wither's Sat/re came from 
his press. He was active in the trade till his death in t6if, Bcale, a 
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Harrison, apparently a grandson of the original holder, and the foo«h 
printer of the edition of 1600. (He was Master of the Stationers' i*'**6j(J'"* 
Company in ifijS,) This transaction, which involved the March is, 
transfer to * Master Ha risen ' of over thirty books, is thus 
entered in the Stationers' Rasters (iv. 237): — 

29 Junij itf^o. 
Assigned over vnto him [i. e. Master Harison] by master 
Francis Williams and order of a full Court all his estate 
right tide and Interest in the Copies hereafter menconed 

viz'. xij.Af./ 

Lucrecc. 

Master Harison produced an edition in itf3 2, which was 
printed by R. B. [i.e. Richard Bishop] ', and he retained the 
property until his death twenty-three years later. His widow, 
Martha Harrison, sold it on March if, kSj"-^, to yet another 
John Harison {or Harrison), apparently a nephew of her late John Harri- 
husband, and the third of the name to hold the property. Xfrd rhc 
The third John Harrison was in partnership with William fi'''* toidei. 
Gilbertson of the Bible in Giltspur Street, who had lately 
acquired the copyright of IJetms and Adonis. Under some 
arrangement with Harrison, Gilbertson produced in idfj, 
with another coadjutor, John Stafford, the latest edition of 
Lucrece which appeared in the seventeenth century, 

master printer from March r, i^i 3, and a livery-man of the Sutioners* Compi*ny 
from Feb. 4^ KfjTi ^^ ^^^ of the most prosperous printers of his day. 

* The initials R. B. alooc appear on the title-pnge, but the full name of 
Richsu-d Bishop figures as printer for Hitrrisoa in the same year of a new 
edition of John White's Short Catechism. No other member of the Stationers* 
Company, who was a printer^ bore the same Initials. Robert Bird, who 
acquired the copyright of Perle/et in nJ^Oj was a publisher or bookseller only. 
John Norton printed for him an edition of the play in that year. But it is 
puzzling to note that the printer's device with the motto *In Domino Con- 
fido/ which appears on the last page of the Kfji Lticrecr^ is found on the title- 
page of the i if jo Pericles^ 
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Harrison and Field's first edition of 1^94 is the sole 
authentic source of the text of the poem. That alone followed 
the author's manuscript* The later editions were set up from 
those that went before. Small typographical changes were 
introduced into the reissues, but all the alterations may be put 
to the credit of correctors of the press acting on their own 
responsibility, excepting possibly in the case of the edition of 
I (5 1 <J, which came out soon after Shakespeare's death. In that 
volume there are traces of a clumsy editorial revision. 

It is improbable that the author supervised the production 
ofthe first edition, but greater care was taken in its typography 
than in the case of any other of Shakespeare's works, — ^not 
excepting "Venus and Adonis. The work is not free from 
misprints nor from other typographical irregularities. But an 
ettbrt was made to reduce their number to the lowest possible 
limit. The original edition was printed off slowly; the type 
was kept standing after the first impressions left the office, and 
small changes were subsequently introduced into the standing 
type, with the result that the few surviving copies of the first 
edition show small discrepancies among themselves. One 
impression is freer from typographical errors than another, or 



TheBod- 
Iriin CDpy^ f . 
tTfuque 
readings. 



a correction which has been made in one 



copy, 



with a view 



to improving the sense or the grammar, is absent from another 
copy. The alterations are not always intelligent, and it is 
unlikely that Shakespeare had any hand in them. 

The copy in the Bodleian Librar)' which is reproduced 
in this volume — one of two in that librar>* — has at least five 
readings which are met with nowhere else. They were appar* 
ctttly all deemed to be defects, and were afterwards changed. 
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Their survival in only one extant copy, their absence from 
all the others, proves that the copy which retains them was the 
earliest extant impression to leave the printingoffice. The 
five unique readings in the Bodleian copy I, with the cor- 
rections which appear in all other impressions of the first 
edition, are : — * morning ' (1. 24) for * mornings ' [i.e. moming^s]; 
*Appologie' {1, 51) for * apologies '^ * Colatium ' (1, yo) for 
' Colatia * ; ' himselfe betakes ' (1. i af ) for * themselves betake ' ^ 
* wakes ' (I. i ztf) for * wake.' 

Only the first of these readings is a quite obvious misprint. 
The substitution of * apologies ' for ' Appologie ' improves the 
spelling, but the verb *needeth', which the noun governs, is 
suffered to remain in the singular after its subject is put into 
the plural — a syntactical construction which is defensible but ^^, 
not usual. The alteration * Colatia* is right. No such town ■•** 

as Colati«;^i is known, but in spite of its removal from line jo, 
the erroneous form * Colatiaw ' is still suffered to deface in 
all copies line 4 — the only other place where the town is 
mentioned. The change in line 12 f seems intended to get 
rid of the awkward construction of the singular verb with 
a plural subject in * winds that wakej* in the next line, 1 2d. 
In line i ay the first reading < And euerie one to rest himself 
betake/ ' is grammatically better than the second, « And euerie 
one to rest themselues betake '; but in order to rime * wake ' 
(of the next line) satisfactorily, it was needful to put the verb 
at the end of the preceding line in the plural and to give it 
a plural instead of a singular subject. 

In the following instance the reading in the Bodleian copy Reading 
which is here reproduced appears in only one other copy — in f^^^p^j^gJJJ 
the second (Caldecott] copy in the same library. copies. 



*Euen so the patterne of this worae out age' (1. i jfo.) 
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figures in all extant impressions save in the two in the Bod- 
leian Library, where the line reads — 

Huen so this pattern of the worne out age. 

It is difficult to determine which is the better readings but 
it is clear that * the pattcrnc of this , . . age * was deemed the 
better by the corrector of the press. 

The following two misprints in the Bodleian copy, which 
is here reproduced, are also met with in the second copy in 
the same library and in the Sion College copy as well, but 
both are corrected in the De\'onshire and British Museum 
copies; — line 1182, * which /or (instead of &y) him tainted 'j 
line 1 3 3 f , ' blast/ * for * blast.' 

The following misprints seem common to all impressions : — 
Title-page (last line) 'Churh-yard' for * Church -yard 'j <sleeep' 
(L 16$) for * sleep ' j < to beguild ' (I- 1 f44) for * so bcguild ' ; 



*on' (L itfSo) for *in'; *it in* (l. 171 3) for *in it,' The 



inverted commas at the beginning of 11. 8^7-8 are ex- 
ceptional, and may also be reckoned among typographical 
inaccuracies. 

The volume offers examples of the ordinary irregularities 
which are usually met with in specimens of Elizabethan typo- 
graphy. Capital letters within the line are used little less 
arbitrarily than in f^mus and Jdonis. Such ordinary words as 
*Tent' (ly), 'Bee'(«3d, 840, iztfy), *Citty' (i;5'4) and «Foe* 
(i do 8), are always dignified with an initial capital. But the per- 
sonified * time ' and * opportunity ' go without the distinction. 
No law is observable in such a distribution of capitals. In the 
first part of the poem,* Beauty* is invariably spelt with a capital, 
but in the concluding stanzas it appears with a small letter ; 
the word is used eighteen times in all, and the capital appears 
twelve times. *Sun* occurs eight times in all, five times 
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with a capital. * Heaven ' is rarely allowed a capital, although 

* Ocean' always is. It was obviously the intention of the 
printer to print all proper names in small capitals j but Small 
this rule, although often followed, was imperfectly carried *^*P"*'' 
out. Cf. line ^f} — 

* And moodie Plvto winks while Orpheus playes.* 

* Pluto ' is with, but ' Orpheus * is without, due mark of distinc- 
tion. The place-name *Ardea ' is in lower-case type in line i ,but 
in small capitals in line 133a. ' Rome * appears six times and is 
never in small capitals. Other signs of careless revision are 
the substitution of a small letter for a capital at the opening 
of line 8d, and the dropping in two places of the catchword— 
on pp. 28 and 90. Italics are not used at all, save in the 

* Argument', which is italicized throughout, proper names 
only being in roman type. 

The cursive contraction for * m ' or * n * — a long line over Contnc- 
the preceding vowel^ — is used thirty-eight times, commonly in 
orderto save space. The ampersand *&'(for <and')occurs fifteen 
times for the same reason. Both symbols are employed some- 
what capriciously. Their employment reflects on the skill 
of the printer, even if they figured in the author's * copy *. 

Variations in the spelling of the same word are compara- mjj- 
lively few, but they are numerous enough to give ground for *^* '"^*' 
criticism. Thus we find 'doore' {^06) and <dore* (j^f, JJ7) ; 
' dumbe ' {26^) and ' dum ' (474) ; * nurse '(11 62) and < nourse ' 
(Rrj); « opportunity* (874, 87^, Spy, 932) and * oportunitie ' 
{903, io2j); *rankes' (1439) and * ranckes ' (1441) ^ 'Rome* 
and * Roome * (1^44, 1 8 f i } ; ' sometime '{11 od) and ' somtime ' 
(i I oj") ; * spiritc * (i 34^), * sprite * {45-1), and < spright ' (121); 
'tongue' (i4tfy) and Hong* (14^3, 171 8). In the case of 

* tongue ' and * sometime * the variations occur within a couple 
of lines of one another. The curious spelling *polIusion' for 

£ 
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'pollution' (i I f7), where the word rimes with ^confusion* and 

* conclusion*, is another orthographical error.' 

The text of the late impressions of the 1^94 edition was 
followed in the editions of 1^98, itfoo, and itfoj. A few 
changes were introduced by the corrector of the press in each 
revision, but all were trivial and mainly affected the spelling, 
the capital letters, and the contractions. The fourth edition 
of I do 7, despite the commendation which Thomas Hey wood 
bestowed on its printer, Nicholas Okes, introduces some new 
misprints of bad eminence (e. g. I. 993, < time' for * crime*; 
1. 1024, *misearchfiill' for *uncheerful'j. These were slavishly 
adopted by succeeding printers. In the imprint, the words 

* Printed by N. O.' appear as * Printed be N. O.' 

Somewhat more extensive alterations marked the fifth 
edition, printed by T[homas] S[nodham], and published by 
Roger lackson, in 1 tf i tf. This edition was described on the 
title-page as ^ Newly J^uhed\ and bore for the first time the 
new title of The ^ape of Luarece instead of the Lucrcce of 
the earlier issues. Shakespeare's name also appeared for the 
first time on the title-page. Traces of the hand of an 
unskilful editor are apparent. A new list of < contents *, 
which preceded the * Argument' in the preliminary pages, 
collected together in a slightly abbreviated form twelve 
marginal notes which were distributed through the text of 
the poem, and supplied a running analysis of the sto^)^ The 
earlier marginal notes were numbered in the text j but the 

' * PoUution' is only used thrice elsewhere by Shtkcspeare. In two casc^— 
in T\i»ifih Nighty i, 1. 4^, and Mt&ntrtfor Mem»trf^ ii. 4. 183 — ^^it is rightly spelt 

* pollution * (in the First Folio). But ia the third place where it occurs — ia 
Lm!*U Irfitffcr'jr Lfiit^ iv. i. 4(f— it is ^rcicftlly misused by Goodman Dull for 
*■ allusioR \ and is misspelt ^ polustoo * in bo& the First Quarto and the First 
Foiio. The misspelling there seen^ deliberately introduced by way of ridicule of 
fiopultr ignorance. In a serious context *• pollution ' was alone recognized by 
cartiul writers or printers. 
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later notes were unnumbered. This list of contents and 
marginal notes were reprinted in all subsequent editions. 
The latter run thus : — 

(i) The praising of Lucrece as chast, vertuous, and beautiful, 

maketh Tarquin enamorM. (Stanza i.) ' 
(ii) Tarquin welcomed by Lucrece, (Stanza 8.) 
(iii) Tarquin disputing the matter at last resolves to satisfy 

his Lust. (Stanza 2j,) 
(iv) Lucretia wakes amazed and confounded to be so surpriz*d» 

(Stanza 66.) 
(v) Lucrece pleadeth in defence of Chastity and exprobates 

his uncivil lust. (Stanza 82.) 
(vi) Tarquin all impatient interrupts her, and denied of 

consent breaketh the inclosure of her Chastity by 

Force. (Stanza ^j.) 
(vii) Lucrece thus abused complains of her misery. 

(Stanza 109.) 
(viii) Lucrece continuing her laments, disputes whether she 

should kill her self or no. (Stanza ij-f.) 
(jx) Lucrece resolved to kill her self determines first to 

send her Husband word. (Stanza 174-) 
(x) Upon Lucrece sending for Colatine in such hast, he 

with divers of his Allies and Friends returns home, 

(Stanza 227.) 
(xi) Upon the Relation of Lucrece her Rape Colatine and 

the rest swear to revenge ; but this seems not full 

satisfaction to her losses. (Stanza 245,) 
(xii) She killeth herself to exasperate them the more to punish 

the delinquent, (Stanza 34 f.) 
The character of the textual changes, which are not 

■ The numbered stmza does not appear in the list of contents, I [nseit 
it with 2 view to showing the distribution of the marginal notes through the 
poem. 
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numerous, suggests that there, too, an editorial pen was working 
albeit clumsily. Metrical considerations probably account 
for the following alterations :-* so high a rate' (line 19 of 161 s 
edition) for *such high proud ratc'^ 'a date expired; and 
canceld ere begun' (2 5) for *an expired date, canceld ere well 
begun' J <doth march' (301) for <marcheth' j * beneath ' {y4j) 
for < under*; 'ever dumb' (11^3) for < mute and dumb'; 

* throughout Rome ' (i 8 j-i) for * thorough Rome '. In I. i (J 80 
the substitution of 'one woe* for the original misprint 'on 
woe Ms ingenious, and the introduction of a hyphen in 1. 1018 
to connect the words ' skill ' and ' contending ' betrays intelli- 
gence. Other variations of the earlier text are unjustifiable : 
' rue ' (4 ff ) for < true ' ; ' feeded ' (<So 3 ) for ' seeded * ; ' bersed * 
{6^7} for ' hersed ' ; ' mighty ' (dS o) for * nightly * ; < foule lust ' 
(<S84) for * prone lust ' ; « fears * (<Ss'8) for ' fares ' ; ' of rcine ' 
{70S) for 'or reine'; 'disdaine* (785) for 'distain'j Palmers 
that* (790) for 'Palmers chat'; *bannes' (8fy) for 'barnes'; 
'time' (99j) for 'crime'; omission of epithet * goodly' in 
1 247 ; * held ' (125-7) for * hild.' 

The edition of 1624. follows that of 1616 servilely. 
Only the title-pages diifer. Even the error in the signature 
(B4for A 4) is repeated. The edition of KJ32 adds some new 
misprints (e.g. 1, 47,' growes ' tor ' glowes *; 1. 1 jrd, < konur * for 

* honour ' ; i. 28 2, < cloakt ' for 'choked ' ; I 8 f 4, ' iniquity' for 
'impurity'). The reissue of i5yf closely adheres to that of 
16 ^Zy with a few misreadings of its own. The next reprint 
figured in the Poems on Affairs of State (1707)1 vol. iv, 
pp, 143-204. The text is that of itf^f, with a itw worthless 
emendations.' Unfortunately the crude misreadings of 1707 

• The chief chftogcs were: — I. jf, 'from theevish Cares* for *From 
theeulsh carts'; 1. i(Ji, *thc wretched hateful Lays* for *& wretched hateful 
daics*; ]. 148,* all' for Mir j 1. 317, <thc Needle* for* her necdfc'j 1. tffo, 

* fresh false ha^t ' for * fresh fall's haste * ; I. <f 84, « tbtjl ' for * prone * ; 1. 1 T*o, 
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were accepted by Gildon, who brought out an edition of 
Shakespeare's ' Poems/ by way of supplement to Rowe's 
collective edition of Shakespeare's plays, in 171 o.' Gildon 
did little more than reproduce the poor text of 1707, and 
his text was accepted without inquiry by other eighteenth- 
century editors. Lintott, in one of his impressions of Shake- 
speare's 'Poems' in 1709, gave Lucrece a title-page bearing the 
date i<fj2, but he did not follow the edition of that year 
with much precision. It was not until Malone reprinted the 
poems in 1780, that any collation was attempted of the cur- 
rent text with the first edition of 1^94. Then at length the 
poet*s words were freed of a century and a half*s accumidation 
of ignorant misread ings. 



VI 

Eight editions of Lucrece are known to have been Ccmujof 



published between its first issue in 15*94 and itfff, when the 
last of the seventeenth-century editions appeared. Four 
editions came out in Shakespeare's lifetime respectively, in 1T94, 
1^98, idoo,and 1607. A fifth followed in i<frd, the year of 
his death, and others in riSiij i<(j2, and KJj-f. The number 
of extant copies of all these early editions are very ^^^^f^ and 
it is possible that there were other editionsj of which every 
exemplar has disappeared. Malone mentions editions of 
ij-9tf and i(Jo2, but no editions dated in either of these 
years have come to light/ Two of the known editions 

* woman ' for 'workman ' ; 1. ij:?^, 'in pure Revenge ' for * in poor revenge'. 
The substitution of *fouI iust' (L 6%\) for * prone Just* and of *pcal*d' for 

* pild ' (in tlic sense of * peeled*) in lines iKfj and iKfj were attempts 
to make difficult words clear to eighteenth-century readers. 

' Sec Vfnut and Adoah^ Introduction, pp. 71-1. 

* An edition which was once in the possession of HalliwclJ-PhilUpps 
licked a title-page and was at one time declu'cd by him to belong to the year 
i(f 10, but this IS probably a copy of the edition of \^\i. (see Ko, XXIX Infr^). 



extant 
copies. 
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only survive in single copies. It is curious to note that 
a larger number of copies are accessible of the original edition 
than of any other of the first seven. As many as ten are now 
traceable. Several of these have been recovered recently, 
Thomas Grenvi He asserted some sixty years ago that only three 
were known. George Daniel, Frederick Locker LampsoUj and 
other collectors of the last half-century raised their estimate 
to five. That number must now be doubled. 

It is likely enough that of all the editions more copies 
will be found hereafter. At present all the known copies 
of the first seven editions (excluding fragments) number no 
more than thirty. The eighth edition stands in a somewhat 
difierent position. Some twenty copies seem traceable, but 
of these only six contain the rare frontispiece and are perfect, 
two of these being in Great Britain and the rest in America. 
Of the thirty copies of the first seven editions, twenty 
are now in Great Britain, nine are in America, and one, which 
has lately changed hands, is not at the moment located. Of the 
twenty British copies, fifteen are in public institutions,^five 
being in the British Museum, five in the Bodleian Library, two 
in the Capell Collection of Trinity College, Cambridge, one 
in the University Library, Hdinburgh, one at Sion College, 
Ix>ndon, and one at Corpus Christi College, Oxford. Five are 
in the hands of English private owners. Of the nine American 
copies, one is in a public institution — the Lenox Library, 
New York — and eight arc in pri^ate hands." 

' A copy of an unspecified edition of Li/crecfy sold, with twenty-two other 
pieces, brought in i62q, at the sale of Sir Kenclm Digby's library, three 
shillings. Comparatively few copies have figured in public auctions of late 
years. The highest price which the first edition has fetched is ^loo, which it 
reached at the Perkins sale in iSSp. No copy of that edition has occurred 
for sale since. Of the later editions, £y^ — the price paid for a copy of the idj i 
edition at the HalliwelJ-Phillipps sale, also in 1889 — is the auction record. 
For the frontispiece of the i^ff edition as much as j^ito was paid at 
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The first edition of Lucrece is the only one which ap- Fmsr 
peared in quarto. The signatures run : — A i, A ii, B-N, in , !*'^^^' 
fours. There are forty-seven leaves in all without pagi- 
nation. The dedication figures on the recto side, and the 
* Argument' on the verso side, of the leaf signed A ii. The 
text of the poem commences on the leaf signed B, Tlie title- 
page runs \' — LVCRECE | [Field's device and motto] 
LoNDOK I Printed by Richard Field, for lohn Harrison, and 
are | to be sold at the signe of the white Greyhound | in 
Paules Churh-yard ij?4- | The pattern of Field's device of 
the suspended anchor, with his motto Jnchora Speiy slightly 
differs from that on the title-page of Fetius and ^doftss. 
In the Lucrece volume the boughs are crossed in front of the 
stem of the anchor, instead of being figxired behind the stem, 
as in the yenus and Adonis voliunet 

The copy of the first edition of the poem, which is re pro- No. r. 
duced in facsimile for the first time in this volume, is one Bo«"«^"nCO' 
of the two exemplars now in the Bodleian Library at 
Oxford. It belongs to the collection of books which was ^ 

presented in i8itf to the librar)' by the brother of Edmimd 
Malone, the Shakespearean commentator, and is numbered 
Malone 34. In the spring of 1779, Malone bought for twent)' 
guineas a single volume containing this copy of the first 
edition of Lucrece^ together with a first edition of Shakespeare's 
Soimets} At a later date he caused these and many other of 
his quarto editions of Shakespeare's works to be mlaid and 

a sale in 15^04. At the present moment the prices ftre rapidly rising. 
A perfect copy of a 6rst edition would be likely to reach ^1000, and a perfect 
copy of any later edition of the seventeenth century, jT^'Oo. Justin Winsor^s 
Bi^iioffrapby ef Sbakftfeare*! foemf (Boston, 1 879), and tile preface to the 
Cambridge Shakespeare (new edit. 1891), supply some useful particulars 
in regard to extant copies, but most of the informatioa recorded here has 
been dei ived from a personal inspection of the copies^ or from correspon- 
dence with the present owners, or from sale catalogues. 
' Charlcmont MSS. {Hht. MSS. Cernm. Rff.}, i. 3+5. 
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EDITIONj 



No. ir. 

Bod]cun(:). 



No. III. 
Bricish 
Muifum (]). 



No, IV. 
British 
Mnieiltn {i). 



No. V, 

SionColJcgc. 



to be bound up somewhat capriciously — six or seven 
together — in a long series of large volumes. His copy of the 
If 94 Lticrece now fills the first place in the volume which 
is labelled outside * Shakespeare Quartos, volume III,* aiid 
contains six quarto tracts. The edition of Lucrece measures 
7 "A ^ f ' > ^^^ i^ inlaid on paper measuring 9 1" x 7|". The 
poem is followed successively by a copy of the Sonnets of 
itfo9 {with the Aspley reprint) j by Hamlet^ ido7j by two 
quartos of Per/f/w dated respectively itfo^ and idi^, and by 
A Torkskire Tragedy ^ itfo8. 

A second copy in the Bodleian Library of the first 
edition of Lucrece was the gift of Thomas Caldecott in 1833, 
and is marked Malone 8 8tf. It is bound up with copies of 
the J f 94 edition of Venus and Jdmns^ and of the first edition 
of the Sonnets^ itfoj* (with the John Wright imprint). The 
three tracts were purchased by Caldecott in June, 1796, 
*of an obscure bookseller of . . . Westminster'.* The Lucrece^ 
which comes second in the volume, has been seriously 
pruned by the binder, and measures only <S-* " x 4-//'. The 
title-page has been torn in places and roughly repaired 

Of the two copies in the British Museum the better 
one was purchased at the Bright sale, in 1 84^, for £f%. The 
press-mark is C.zi.c.4f, It was bound by Hayday in maroon 
morocco, and, though several leaves have been repaired, is 
in good condition. It measures 7" x^~\'\ 

The second copy in the British Museum is in the 
Grenville Collection (G. 1 1 1 78). It was purchased by Thomas 
Grenville, the collector, at the Combe sale in i8j7. It is 
well bound in morocco, Grenville described it in a note 
in the volume as one of only three known copies. It 
measures 6\\" x f ". The last leaf is missing, and its place 
is filled by a reprint from Malone's copy in the Bodleian 
Library. 

The perfect copy in Sion College, London, formed part 
of the library of Thomas James, a well-known London printer, 

• See Venvt and Ad&nhy Introduction, p. 59. 
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whose widowj Mrs. Eleanor fames, presented it with other fir&t 
volumes in 17 n to Sion College 'out of lier singular ^°'tion, 
affection and respect for the London clergy'. The copy, ^^^** 
which is now separately bound, originally formed part of 
a volume in which five rare poetical tracts of like date were 
bound together/ The copy seems to have been printed off 
somewhat later than the Ma lone, and earlier than the Duke 
of Devonshire's copy or the Bright copy in the British Museum. 
Lines 1182 and i^fo read as in the Malone copy and not as 
in the Duke of Devonshire's and British Museum (Bright) 
copies. At other points (lines 31 and iif-6) the readings 
are identical with the Devonshire and British Museum (Bright) 
copies and differ from those of the Malone.^ The measure- 
ments are jj" x x|". 

The Duke of Devonshire's copy, now at Chatswortii, Nd. vi. 
originally belonged to the great aaor John Philip Kemble^ Devonihire 
whose library was acquired by the sixth Duke of Devonshire in 
1821. Kemble inlaid and mounted his quarto plays and poems, 
and bound them up — six or seven together— in a long series of 
volumes, Lucrece forms part of volume cxxi in his collection 
of plays. There are six quartos altogether in the volume, the 
other five being the edition of Perkiei^ ido^j and early copies 
of the four pseudo-Shakespearean plays, Thomas Lard Cromwell^ 
ifii3j The London Pwdigail^ i^^S% Locrhte^ i J95"} and the first 
part of Sir John Oldcastk^ id 00. Lucrece does not seem to 

' In the original manuscript catalogue of the library there appears the entry 
* Shakespeare's Lucrece '^ ike* In Reading's Catalogue of Sioo College Library 
(i7T;4)thetractsboiind up with I>fr«tf are indicated. All arc nowscparatcly bound 
and arc of the highest rarity. They arc : — i. Barnfield's Affectionate Shepherii, 
1^94. (the only other known copy Js at Britwell^. 1. Miciiael Drayton*s iJea: 
The Skeph^df Garland^ 1 y^) (only two Other copies seem to have been met with, 
and none is in a public library), 3. O. B.'s Disp/ay of yam Ufi, printed 
by Richard Field and dedicated to the Earl of Essex, 15-54 (fairly common j|. 
4. Lamentation sf Troy for the Death of Hector^ Ifp+j t>y ^* O* (fairly common). 
7. Aa eld faclmfd lone . . . by T. T. Gent. 1^54 (a translation of Watson's 
Latin poem Amyntas) ; the only other copy known is in the Capell collection 
at Trinity Colkge, Cambridge. The last two tracts were both printed by 
Peter Short for William Mattes. 

' Sec pp. 3 t-i tttfrs. 
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No. VII. 
Mr. A. H. 
Huch's copy. 

No, VII L 

Holibrd 

copy. 



No. IX. 

Mr. White's 
copy. 



No. X. 

Mr. E. 

Dwight 

Churck's 

(Rowfaiit) 

copy. 



have been collated by Kemble, but it is quite perfect ; the 
other pieces in the volume have a note, * Collated and 
perfect, J. P. K./ with date either 17^2 or 175)8. The original 
page measures 6~'x^i'\ but the page in which the text is 
inlaid, 8-|-" x 6~j'\ It is one of the later impressions of the 
first edition, closely resembling the copies in the British 
Museum. 

The copy owned by Mr. A. H. Huth was purchased at 
th€ Daniel sale, in 18^4, for £tf? loi. od. It is a perfect 
exemplar. 

A copy belonging to Capt, George Lindsay Holford, of 
Dorchester House, Park Lane, London, was purchased by the 
present owncr^'s father, Robert Stayner Hoi ford, for ^i 00, about 
1 8 do, and is stated to be quite perfect. 

Two fine copies are now in America. One of these belongs 
to Mr. William Augustus White, of Brooklyn. Mr. White's 
copy, which measures 7^y x yf", seems to have been at the 
begmning of the nineteenth century in the Chapter library 
of Lincoln Cathedral.' It subsequently passed into the pos- 
session of Sir William Bolland, Baron of the Exchequer, who 
died in 1840, On Sir William Bolland's death, it api^ears to 
have been purchased by the well-known bookseller, Thomas 
Rodd, for 100 guineas. It then passed into the library of 
Frederick Perkins, of Chipstead (i78o-i8tfo). At the sale 
of Perkins* library on July 10, 1889, when the catalogue 
noticed * a small Hole burnt in two leaves, destroying a few 
letters', it was purchased by Mr, Bernard Quaritch, the 
London bookseller, for ^200, and was acquired by the 
present owner. ^ 

A copy in the library of Mr. E, Dwight Church, of New 
York, was formerly in that of Frederick Locker Lampson, at 
Rowfant, Sussex, which was sold to Messrs. Dodd, Mead & 



' See Dibdin's Uhrary CompajiieHj p. <f(j(fj and Bsilhgrapkhal Decamerem^ 
vol. iii, p. 2(f4. 

' A facsimile of the titJc-page of this copy is given in Cotitriiutiont t* 
English Eitlioff^apbjfy GroUcr Club, iSjjy, p. i8x. 
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Co., of New YorC^ In 1904. It is a perfect copy, measuring 
tf J-J" X f\ and is bound in red morocco with tooled sides 
by Zaehnsdorf. It was apparently at one time the property of 
Sir William Tite, at the sale or whose library in 1874 it 
fetched £1 1 o.' 

A fragment of the first edition was sold in 1 8 f2, at the sale 
of the library of Edward Vernon Utterson, for ^4 10/. o^. 
Mr. White, of Brooklyn , possesses sixteen leaves (B i, B 4, 
Ci-Fa) of a second copy^ measuring j—'^k s-h'* It is 
possible that this is the Utterson fragment. 

The first edition of Lucrece has been twice issued in 
facsimile J firstly, in the scries of reproductions of Shake- 
spearean quartos undertaken by E. W. Ashbee under J. O, 
Halliwcll-Phillipps' direction in 1867 (of which fifty copies 
were prepared and nineteen of these destroyed) j and 
secondly, in the series of Shakspere-Quarto fiicsimiles with 
introduction by F. [. FurnivaM, i8 8d (No. jj), published by 
Mr. Bernard Qiiaritch, of Piccadilly, from the copy in the 
British Museum. 

The second edition appeared in if5>8. Unlike the first 
edition, which was a quarto, the second, like all its 
successors, is an octavo. The signatures run A-E 4 in 
eights. The leaves number thirty-six and the jiages are 
unnumbered. Only a single copy of the second edition 
js known. It is in the Capcll collection at Trinity College, 
Cambridge. The title-page runs : — LVCRECE. | at london, | 
Printed by P. S. for lohn | Harrison. 15-98. | It was printed by 
Peter Short. The title-page bears the signature of two 
former owners — Robert Cheny, who seems to have paid i ^d. 
for the copy, and of Count Bieschi, The ornaments are 
those usually associated with Peter Short's press. Notes of" 
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Secoko 
Edition, 
1598. 
No. xr. 

Capcll copy. 



' Justin Wmsor's statement that Capell's copy is missing from the 
collection in Trinity College, CambridgCj is incorrect. Capcll never possessed 
a copy, but in the CattJoguc of his Shakespearean Library he mentions that 
one is in the library of Sion Coliegc, London, and that he had coUated it with 
his own exemplar of 1598. 
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a thorough collation by Capell of this copy with one 
of the first edition of i r94 in Sion College Library are scat- 
tered through the 
volume. The di- 
mensions of the 
volume are 4|-" 

The edition 
of itfoo is in 
octavo, with signa- 
tures A-E 4 in 

eights. Signature ^ f ^r ^ R E C E 

1 3 IS mispnnted 
Bj. It has thirty- 
six leaves, and no 
pagination. Only 
one perfect copy is 
known. This is in 
the Mai one collec- 
tion (Malone 5 27) 
in the Bodleian 
Library, Oxford, 
It is bound up 
with a copy of 
Vmus avd Adovis 
which has a title- 
page supplied in 
manuscript (sec 
Fvnus and Adonh^ 
Census, No. Vni). 
The volume was 
presented to Ma- 
lone by Dr. Richard Farmer in 1779.' The Lucrece is 
in good condition. The measurements are 4^"x3". 

^ There is a note to that effect in Malone's autograph in the volume. 
Malone soon afterwards tent the volume to Steevens so that he might read the 
16^00 edition of Lua-ecc. He returned it with a sarcastic drawing which still 




by Nicholas Okes for John garrison. The title-page runs:^ — 
LVCRECE. I AT LONDON, I Printed be N. O. for lohn Ha- 1 
rison, itfo?. 1 The leaves number thirty-two without pagina- 



LUCRECE 



47 



tion. The signatures run A-D 8 ; A 4 is misprinted B4. On 
the title-page appears the misprint be for &y (in the imprint 
' Printed be N, O.'), Harrison's device and motto, Dum 
speroy ferOy figure as in the edition oi 1600, There is 
a circular ornament at the end of the * Argument '» 

Two copies are known. The Capell copy in Trinity 
College, Cambridge, measures /' x 3-f". 

The second copy, in the library of the Earl of Ellesmere, 
at Bridgewater House, London, measures fi" x 3^'. The leaves 
are much cut down. The vohinie is bound in orange morocco. 
This copy possesses much historic interest. It was purchased 
by John Egerton, second Earl of Bridgewater, who took the 
part of the Elder Brother in the performance of Milton's 
Camus at Ludlow Castle, m 1(^34. The words <By Wr Shake- 
speare' are written in a contemporary hand across the title- 
page. The copy was described at length, but not with 
accuracy, by John Payne Collier in his Eariy English Literature 
at Eridgewater House, 1 837^ pp^ 280^2, and m \i\s Bibliographical 
Account of Eariy English Literature^ iStff, vol. ii, pp. 332 seq. 
Collier claims for the edition textual superiority to the 
preceding edition of id 00, which a careful collation seems 
hardly to justify. It follows the text of idoo with very trivial 
modification. 

The fifth edition of 16 16 (in small octavo), in spite 
of many typographical changes, is of the same size (thirty-two 
leaves without pagination) and has the same signatures as the 
issue of i<Jo7. The signature A 4 is again misprinted B 4. 
Of this fifth edition four copies are known. The title-page 
runs :— THE | RAPE OF I LVCRECE | By | Mr. Witliarfi 
Shakespeare | Newly Reuised. | london: | Printed by T. S. 
for Hoger Jackson, and are | to be solde at his shop neere the 
Conduit I in Fleet-street, 1616. | Of the four extant copies, 
two are in America. 

The copy in the British Museum was acquired on 
April y, i8;8. It seems to have been sold by auction at 
Sotheby's, May, 18 fd, for ^2? loj. od. It is not in very clean 
condition. Many leaves are pieced or patched, and the last five, 
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Fifth 

Edition, 
l6t6. 

No. XVI I. 
Bodleian 

copy- 



No. XVIII. 
Lenox 

Library, 
New York. 



No. XIX, 

Mr. Dwjgh( 
ChuichS 
(Rowfluit) 
copy. 



Sixth 

Edition, 



No. XX. 
BritUh 

Mujeura(i) 
(Gretvvjll*). 



No XXI. 

British 

Museum (i). 



which were defective, have been repaired in facsimile. The 
measurements are ;7"x 57". The volume was in recent times 
bound by Bedford in red morocco. The press-mark is C. 34, a. 44. 

The copy in the Bodleian Library was pare of the 
bequest of Thomas Caldecott and reached the Library in 
1 83 J (Malone 892). The leaves have been much cut by the 
binder. The measurements are Sre" ^ Itj- 

There is a copy in the Lenox Library in the New York 
Public Library which has been cut close at top and bottom. 
This was probably the one priced by the bookseller Redd 
in his catalogue of 1837 at four guineas, and may be that 
sold with the f^efms and jldonh of i6^6 and other poetical 
tracts at the sale of Thomas Pearson's library in 1788. 

The copy formerly in the library of Frederick Locker 
Lampson, of Rowfant, now belongs to Mr. E. Dwight Church, 
of New York. Measuring j~^" x jy" and being bound 
by Riviere, it was formerly in the library of Frederick Ouvry. 
It is cut in the lower margin. It was bought in the 
Ouvry sale, in 1882, by Bernard Quaritch, for £^j loj-, od.^ 
and shortly afterwards went to Rowfant. It passed to the 
present owner early in 1 90;. 

Of the edition of 1^24, in small octavo, six copies are 
now traceable, of which only two are now in England, and 
both of these are in the British Museum. The text with 
list of contents and marginal notes follows that of itf i df. The 
signatures are the same, and the leaves number thirty-two, 
without pagination. The title runs ; — ^The j Rape [ of j 
Lvcrece. | By Mr. Wiliiam Sbaktspeare. \ Newly Revised. 
I LONDON j Printed by I. B. for J^^er Jackson^ and are | to 
be sold at his shop neere the Conduit | in Fleet-street, id 24. 

A fair copy is in the Grenville collection {No. iii7p) 
at the British Museum. It was possibly bought at the 
Jolley sale in 1844, The mc-asurements are fre"'^ 3-7^". 
The title and last leaf are not in good condition and a few of 
the headlines are cut into. It is bound in green morocco. 

The second copy now known to be in Great Britain is 
also in the British Museum — press-mark C. 39. a. 37 (2). It 
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measures f-'x 3-^",~and is bound with four other poetical 
tracts of like date. 

Four other copies are now in America. The best belongs 
to Mr. E. Dwight Church. It was in the eighteenth century 
the property of Sir John Fenn {1739-94), the editor of 
the * Past on Letters '. A subsequent owner was Philip Howard 
Frerc (iSij-tfS). It is a fine and clean copy. Sir John 
Fenn cut out the woodcut and imprint of the title-page, placing 
the excised slips in his collection of cuttings. These were 
discovered in a scrapbook formerly in the possession of Sir 
John Fenn, by Dr. Aid is Wright, who replaced them in the 
title-page of the copy, while Frcre was its owner. The 
copy passed into the hands of the American collector, Thomas 
jetFerson McKee, at whose sale in 19 01 it was acquired by 
the present owner. The size of the leaf is y^" x 3|-". 
The volume is bound in green levant morocco. 

The Rowfant copy, which formerly belonged to Frederick 
Locker Lampson, has the inscription on title-page: * Pretium 
4N: L: S:' It measures Jt'x^-^", It at one time be- 
longed to Narcissus Luttrell (idf7-i732), and seems to have 
been sold at the Ouvry sale in 1882, for £^ i, to Messrs, Ellis 
and White, the booksellers of Bond Street. It was acquired by 
Messrs. Dodd, Mead & Co., booksellers of New York, in 1 904. 

The copy belonging to Mr. Folger, of New York, 
seems to have been sold at Sotheby's in a miscellaneous 
sale on June 18, 1903, and bought by Messrs. Sotheran for 
jf 1 5 0. A few headlines are shaved. 

A copy belonging to Mr. Marsden J. Perry, of Provi- 
dence, formerly belonged to Halliwell[-Phillipps], who 
paid Quaritch A 2 for it in November, i88j. It measures 

In the seventh edition of t6^z^ the signatures run A in 
fours, B-D7 in eights j B4 is misprinted B2. On the last 
page (D7 verso) the word * Finis* is followed by a wood- 
cut with the motto /// Domino confido. The typography is 
distinguished by the excessive use of italics for ordinary 
words. The leaves number thirty. There is no pagination. 

G 
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copy. 
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Un traced 
copy. 
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Unite rswy 
eopf. 



There are five extant copies of the edition of i tf 3 z — one at 
Corpus Christ! College, Oxford j another in the library of 
Mrs. Christie Miller at Brit well j a third in unknown hands ; 
the fourth (defeaive) at Edinburgh University Library j 
and the fifth in America, in Mr. Perry's library at 
Providence. The title-page runs : — The | Rape | of 
I Lucrecc | by | Mr. William Shakespeare | Newly revised. 
[Printer's device with motto Dum spent fero."] London. | 
Printed by R. B. for John Harrison and | are to be sold at his 
shop at the golden | Vnicorne in Pater-noster J^om. | HJ32. | In 
one of the impressions of the edition of Shakespeare's /•of/w/ 
issued by the bookseller Lintott in 17 10, he gives a title-page 
of Lturece bearing the date KJ5 2, A copy of that edition was 
doubtless in his possession. 

The Corpus Christi College copy, which measures 
J- 1" X 31", was presented to the college by a seventeenth- 
century Fellow, John Rosewell, Canon of Windsor. It is 
in old calf, and bound up with a defective copy (having 
no title) of an English translation by Thomas Hudson of 
the History of Judith (if 8 4) from the French of Du Bartas. 

The Brit well copy formerly belonged to George Steevens, 
and was bought at his sale in 1800 by Richard Heber for 
fifteen shillings. It passed from the Heber Library into the 
possession of William Henry Miller, the founder of the 
library at Britwell, in 1834. The measurements are 
Tt" ^ 31'- It is bound up with a copy of Charles Fitz- 
Geffry's Blessed Birthday (Oxford, 1^36). 

A copy belonging to John Mansfield Mackenzie, 
of Edinburgh, of which some leaves had rough edges, 
was sold at Sotheby's at the sale of the Mackenzie Library, 
March ii, 1885?, and was purchased by Pearson & Co., the 
London booksellers, for £x6 lox. o^. Its present owner has 
not been traced. 

A defective copy (consisting of twenty-seven leaves of 
the thirty) is in the Edinburgh University Library.* The 

' Thanks are due to Dr. EggcUng and to Mr, Alex. Andcrs<Mi of 
Edinburgli University for the opportunity of determining the date of this copy. 
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measurements are f^" x 5^". It has 110 title-page, and the Seventh 
leaves C and C2 (lines 7(54^903) are missing. The bottom ^p'tioh, 
edges are closely shaved throughout. Tt was bound by ^^^^' 
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Tuckett. It was presented, in 187a, to the Edinburgh 
University by J. O. Halliwell-Phillipps, who, in a manuscript 
note, describes it as a unique exemplar, in ignorance of the 
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EOITION, 



No. XXX, 

Mr. Ptriy'i 



Eighth 
Edition, 



survival of any other copy of the id^z edition. Halliwell- 
Phillipps had, in his Folio Shakespeare (i8«J;), dated this 
defective copy before idid, assigning it tentatively to the 
year itfio, but his final opinion that it was issued in idj2 
is undoubtedly right. 

The copy belonging to Mr. Marsden J. Perry, of Provi- 
dence, was purchased for £7^ ^^ the HalhwelUPhillipps sale, 
in 18S9. It measures jTi">«5|', and is bound in red 
morocco, by Lortic freres. Some of the lower and outer 
leaves arc uncut, 

A reissue in idfy, for which William Gilbertson, who 
had just purchased the copyright, was mainly responsible, 
bears this title : — The Rape of I LUCRECE, 1 Committed 
by I TARQUIN the Sixt; | and | The remarkame judgmmts 
that befel him for it, \ BV | The incomparable Master of our 
EfigHsh Poetry^ \ Will: Shakespeare Gent. | Whereunto is 
annexed^ | Tie Banishment of Tarquin: | Or, the J{emard af 
Lust. I By J. Quarle^. | London. [ Printed by J. G, for 
^ohn Stafford in George-yard | neer Fleet-bridge, and Wiitt 
Giibertsan at [ the Bible in Giltspur-street, i<Jf f. | The pages are 
numbered 1-71 for Shakespeare's poem and 1-12 for Quarles' 
brief sequel. The signatures are continuous throughout — A 4, 
B-F S in eights, G 4.. The volume opens with an engraved 
frontispiece, by William Faithorne. In the upper part of 
the page is a small oval portrait of Shakespeare, adapted 
from the Droeshout engraving in the First Folio, and below 
are full-length pictures ot Collatinus and Lucretia with the 
inscription in large italics: — 

The Fates decree that tis a mighty wrong 
To Woemen Kinde, to have more Greife, then Tongue. 
Will : Gilbirson : John Stafford excud. 

On the title-page, which faces the frontispiece and is in 
ordinar)^ ^yP^> *s the device of a wreath containing the 
initials L S. and W. G. (i.e. John Stafford and William 
Gilbertson). A dedication follows on sig. A3, *To my 
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The frontispiece is met with in very few copies, and 
lends the volume its main value and interest. It supplies 
the third engraved portrait of Shakespeare in point of time, 
that by Droeshout of the First Folio of irfij being the 
first, and the second being the engraving by William Marshall 
before Shakespeare's Poems of 1^40. Of the tliree early 
engraved portraits of Shakespeare, this by Faithorne is most 
rarely met with. Halliwell[-PhiUipps], writing before j8j-tf, 
stated that he had seen thirty copies of the iff j-f edition of 
Lucrece without the title-page and only one with it. Only 
two copies of the volume with the frontispiece seem acces- 
sible in Great Britain, while four seem to be in America. 

Three copies of the edition arc in the British Museum, 
but only one of them has the frontispiece (C. 34. a. 4f I The 
perfect copy, which measures s-h" ^ Stb'j ^^^ acquired by 
the Museum, April 3, i8tff. It is stained and very closely 
trimmed, but the impression of the frontispiece is singularly 
brilliant, though the verses beneath it have been cut into 
by the binder. This copy was at one time in the possession 
of Halliwell[-Phillipps], who sold it by auction at Sotheby's 
in May, i8;tf, for £2j 10/. od. Halliwell['Phillipps] inserted 
a manuscript note, calling attention to the extreme rarity 
of the edition with the frontispiece, and to its comparatively 
frequent occurrence without that embellishment. 

The copy in the Bodleian Library (Malone 889) was be- 
queathed by Thomas Caldecott in 1 8 3 3 , It measures Sri" "^ 3f '» 
The frontispiece is moimted, and may possibly have come from 
another copy. The title-page is cropped and mutilated at 
the bottom. The binding is probably of the late eighteenth 
century. At the back of the Lucrece title-page the 
* Wriothesley ' dedication is copied in manuscript from the 
irfitf edition. 

The copy in the Barton collection at the Boston 
Public Library has the frontispiece inlaid. This copy was thus 
described by the bookseller, Thomas Rodd, on October f, 
185^: — 'The title-page torn and laid down. The frontis- 
piece inlaid. Several leaves cut into the side margin & 
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dirty. The back margin sewed in.* Rodd thought it 
might be identical with the copy sold in 1827 at the Field 
sale for /j ip/. od. It was purchased by T. P. Barton of 
New York, from Rodd, in 183;-, and bequeathed by Barton 
to the Boston Public Library in 1876. It is bound in 
green morocco by Mackenzie, and the binder has misplaced 
pages ; and 8. 

An interesting copy, belonging to Mr. D wight Church 
of New York, bound in old calf, has the frontispiece, but 
it is cut into at the bottom. Some ot the pages of the 
text are also closely cut. The copy, which measures 
f-f/' X jf", seems identical with one which was purchased 
at Sotheby's, by [Sir] William Tite, in i8fo, for £16 fs. od. 
and sold at the Tite sale in 1 874, for /"i i j-j-. qH. Mr. Church's 
copy is carefully described in Cmimbuthns to English Biblio- 
gr<iphyy Grolier Club, iSpf, p, 183, 

Mr. Folger, junior, of New York, possesses a perfect 
copy. This was apparently the copy which belonged to 
Dr, Richard Farmer, and was for a time in the library of 
Henry F. Sewall ot New York, at the sale of whose books in 

iSp/it fetchedjfi7(Si8r). 

A fourth perfect copy was sold at the Daniel sale in 
i8<S4, for jf4o 19/. o/£, and was subsequently in the library of 
E. G. Asay of Chicago. 

Of two copies in the British Museum without the frontis- 
piece one is bound up with a volume of pamphlets in the 
King's Library, E, id/ 2/3. The date, *Aug: 31,' is written 
in a contemporary hand abo\'e the imprint, and was probably 
the day of publication ia the year itfff. The book is in 
good condition. It measures jf " x 3^^", 

The second copy without the frontispiece, which is at 
the British Museum, is in the Grenvillc collection (G. 11432). 
All the leaves are stained and have been mended. The 
volume is bound in olive morocco and measures 5-7" x ^~\ 
This may be the copy formerly in the library of George 
Hibbert, of Portland Place, which was sold at the Hibbert 
sale in 182^, for £z 6s. od. 
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There is a copy in the University Library at Edinburgh, 
without the frontispiece, and two copies without the title- 
page are at Britwellj one of the latter formerly belonged to 
Richard Heber.' 

* Notices of other imperfect copies without the frontispiece appear in 
sale catalogues. In the *Bibliothcca Anglo-Poetica* (i8iy)j a catalogue of 
rare books on sale at Messrs. Longmans^ of Paternoster Row, a copy is priced 
at £i tos. od, but no particulars of its coidition are given. One was sold at 
the Utterson sale in iSfi^ for four guineas (without frontispiece and the 
bottom line of title cut off) ; another at the Frederick Perkins' sale in 1S85, 
bound by JRoger Paynej for /j dx. od. ; a third, belonging to HalliwelJ- 
PhilJipps, bound by Bedford in morocco, was sold at the sale of his library, 
July I, 18851J to Raglan for ^11 or. od. At two miscellaneous sales at 
Sotheby's, on June 18 and December 4, 190^, respectively, the frontispiece 
and title-page were sold detached from the volume. On the first occasion they 
were bought for £11 jof. od, by Mr. Gribble, and on the second occasion 
Messrs. Pearson & Co. were the purchasers for ^i 10, 
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TO THE RIGHT 

H O N O V R A B L E, H E N R Y 

V V'rioihcflcVjl^arlc of Southhampton, 

and Baron ol Titchficld. 

^%S^^^^h H E louc 1 dedicate to your 
~^^ /^ Lordfliipij without cndrwhcr- 
of this Pamphlet without be- 
ginning is but a fupctriuous 
Moity. The warrant I hauc of 
your Honourable difpofitionj 
t.wjDW^^a--s^5^ notthcwonh of my vntutord 
Lines makes it affurcd of acceptance. VV hat I hauc 
done is yours, what 1 haue to doe is yours, being 
pan in all I hauc, dcuotcd yours. Were my worth 
grcatcr,my ducty would Ihcw greater, meanc time, 
as it i J,it is bound to your Lordlhip;To whom I willi 
long life flill Icngthned with all happinefle. 



Your LordQiips in all ducty. 



VSMIjani Slukcfncarc. 



♦ 



THE ARGVMENT. 

LVcitu Tarqulnim (fpr kit etcfJtMe fnJe ftffTumeJ Sapahat) 
«Uer hit hsd f^infed his 9vne fttther mljr» Siruiuii TutritlS to 
kferuel^m'trS'fdj 4»J ctnftr,trie t»rhf ^jmjuneLwrt ^rxdcM- 
Jt»m^f 3 mt re^Htrtttg erfiAytn^^fer theft^pks/MJfr^^ef, hmd pvjffjfrd 
him/ilfeeftbe^»^dffmf : Went Mtcempamjed wnb bu foimes andfthir 
2^ohU mm 9fR^me^ to ^eftf^t Ardcd, durvfj whxh ffcgf^ thcprmctttMt 
mm eftbe ^rmj meeting «»e CHrmtt^ at the TtM «^SextUS Tarqumi- 
tis tht Kmf^ijimte, m thar difcomrjet after fttp^ euery enc €9mim€nd:i 
the VfrtHcs of his owm wife : junong whom CobtlJiUS extoUedthem:tm- 
fttrsiflefhASftiy efhu wtfe Lucrctta. }k thjtt fiettfim httm*r thtj aMpo - 
JltdtoT^jmtf jntdiittenSft^ hj iheyr (ecret *ffd fodnote atrtMAt! i* mtti^ 
ttUktfthmt wh^h e»f^ f*** h*d btfort 4iieuch(d, emly Colatinnj^i^ 
bit W^e (iho/r^h it were /4te tn the m^ht) fpitmittg temongefl her matder^ 
the other tAtket were *UfsHnd d^nnCfttg and retteUin^^ cr infeterAUdtJ'- 
fortt : whereupon the N(fi>le menyeridfd -CoUcinus the vt'lorj, *fW 
kifwrfethf hmme, kAi tk*t ttme ScxtusTarquinnUS ^nf^rn/wia^rJ 
W'tth J^iiCTCCtieMtif^,fet/m$6then>fg his pajpeni for ihe prefent ^departed 
WK hike rep &tKk^ tf the Cdmpe : frtm whence he fhort/j Mfterprmi^ 
y^U hdrew hfmfclft^ «nd tr^ f Mcoratng t o hu tfiate ) roy/t!^ entertayned 
Mndkdged ky Lucrtce m Colari tim. The feme mght he tret^her»nfl$t 
fieitteth $mto her ChAvtler , t telentfy mmpit her , gmdetrly m. the mar- i 
mttg fpeedet haWdy, Lu VftCt t» t hk Umem abU pli^ ht , hdUUy tttfpAl ch- 
ef h Me^engm^efie to 'K^me far htr father , «nathet t» the Campefor 
Coljtine. Tbty comet *hr me aecempanyed wuh luniiis BniCUi , tht »- 
ffc<T)rir6PtlbliU J Valerius- and fhuitn^^ Lucrccc MthreJm m6Mr»ttfg 
httknt i demanded t he <"'«*, t of her ferre w . Shee fr/f t^kj^g *" *'»'' ^ "f 
them far. her retten^e :, retfrMei^ the ABsr » ^tnd whole mttner of hit dea- 
ke^^Mdwuh^li fodttmtiy fiAhhedher feife, JVhtchdone, wuh onec«tt~ 
fint iheyAit vowed to roote am the while hMedfdmtlj efthe Tarquini : 
^i^keArtngthtdendtedyt^Rbmef \^mim ^^(jttAintfd the pcof.'rvxh 
the doer 4mi. manner of the vtledfede : tvtth a huter iutif^itHe agAtnfi the 
tyrAnny ofjhe A'lV^. wherewith the people were ft motted , thjit With sn\' 
<o*fe)it Au4 a gtfterji' JtclamAtton, r/jrTarquJns wen aHexikJ^:vd»ht 
Jtitte^i4ir»!nsm (htn^tdfram Ktt^t to Cen^ultt 
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THE RAPE OF 

L V C R E C E. 

FR o M the bcfieged A rdca all in poftj 
Borne by the truftlcflc wings of fa he dcfirc, 
Luft-brcathcdTARQyiNjlcaucs the Roman hoft,. 
And to Colatium b cares the ligbtlcfTc fire, 
Which in pale embers hid, Jurkes to afpire, 
And girdle ^^'ith embracing Barnes, the waft ■ 
Of CoLATiKES fairloue,LvcRECE thechafV, 

Hapiy that name of chaft, viihapiy Cct 
This batclcffc edge on his kcene appetite: 
When C o L A T i ni vnwifcly did notlct, 
To pra ifc the clcarc vnniatchcd red and white, 
Which triumpht in that skie of his delight: 
Where mortal flars as bright as heaues Beauties, 
With pure afpe«^s did him peculiar duccies* 

B 
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For he the night before i n Tarquins Tcn^ 
, Viilockt chctrcafurc of his happic ftatc : 
' VVhatprifcIciTeweahh ihehcaitens hadhimlcn^ 

In the poiTcflioii of his beauteous mate, 
• Rcckning his fortune at fuchhigh proud ratC| 
That Kings might be efpowfed to more fame^ 
Buc King nor Pecrc to fuch a pcerclcflc dame, 

O happincffe cnioy'd but of a few. 
And it poflfcft as foone decayed and done : 
As is the morning filuer mehirtgdew, 
Againftihe golden fpIcndouroHhc Sunnc. 
' Ancxpifddatccanceld ere wcllbegunne. 

* Honourand Beautie in the owners arnics, 

* Arc wcakelie fortrcft from a world of harm cs, 

' Beautie it fclfe doth ofi^ felfe pcfjfwadc, 
'The cics of men without ah Orator^ 

what need-: th then Appologic.be made 
To r<;t forthihitt whichis:fb finguler ? 
* Or why isCo!'atincthe:pubhihcr 
> Ofthac richiewelj hefhould kcep« vnkuQwn, 
' From theeuith earcs be<:au/eit is his oWric? 

Perchance 
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Perchance his boft of Lucrccc SouYaigotic, 
Suggeftcd tliis proud ifluc of a Kin^ : 
For by our cares pur hearts ofc tay htcd be : 
Pcrchanceihatenuicoiib rich a thing 
Brau:ngcompare,di{Haincful]y did {ling 

His high pkhtihoughts thar meaner mcnOiould 
That goldcQ hap which chcirrupcriors want. 

But fomc vntimclic thought did inftigatc, 
His all too timclcflc fpccde if none of ihofe. 
His hoiior^his affaires, his friends, his {latCi 
Ncglci5ted all, with fwift intent he goes. 
To quench the coale which in his liucrglowcs* 
O rafti falfc hcatc, wrapt in repentant cold, 
Thy hadic fpring iliU blaHs and ncre gro wes old. 

When at Colatiuin this^fc Lord ariufd, 
Well was he wekom*d by the Romamc darac, 
Within w hofc face Bcauiie and Vcrtuc Hriucd, 
Which of thhn both fbould vndci prop her fame. 
V Vhe Vcrtuc brag'd , Bcautie wold bluth for (hamc, 
V Vhcn Bcautie boftcd blufhcs,in dcfpight 
Vcrtuc would flainc that ore with Glucr ^^ lute, 

B 
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B ut B cautic in that white entitulcd, 
From V^cnus doues doth challenge that fairc fieldj 
Then Vcrtuc claimcsfrom BcautiCj Beauties red, 
VVhich Vcrtuc gaiic the golden age, to guild 
Theirfilucrchcekcs, andcald it then their ftueld. 
Teaching them thus to vfc it in the fight, 
VYhclhameaflaild^theicd Ihouldfccc the white* 

This Hcrauldry inLvcRECE face was fccnc. 
Argued by Beauties red and Venues white, 
Of cithers colour was thcothcr Qucene : 
Prouingfrom worlds minoriry their righ^ 
Ycttheir ambition makcsthem (lill to f^hn 
The fbueraignty ot either bci ng fb great, 
That oft they iuterchange cch others feat. 

This filcnt wittTcof Lillicsaod ofRofes, 
VVhich Tar^^vi n vewd in her fairc faces field, 
tin their pure rtnkes his tray tor eye cnclofe?. 
Where Jeaft bctwcene them both it fhouJd bckild. 
The coward capciue vanquhTicd, doih yccld 
To thofc two Armies that ^vouId let him goe. 
Rather thenuioraph in lo falfc afoe. 

Now * 
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Novv thinkci he that hcrhusbartds (hallow tongue, 
7 he niggard prodigall that praifde her Co : 
In that high uskchath done her Beauty wrong, 
Y Vhkh&nre cxceedcshis barren skill to Ihow. 
Therefore that praile which C o l a t i n e doth owe, 

Inchauntcd T a iiqyin aunfwcrs with rurmife. 

In filent wonder of {HII gazing eyes. 

This earthly faiiiit adored by this deuill, 
Little fufpcwteth the falfcworlhipper: 
** For vnftaind thoughts do feldomdrcann on cuilL 
"Birds ncuerlim'd^no^crecbufhcs^feajre; 
So t^uiJiIcfTc jhce fccurcly giucsgood cbcarc, 
And rcuc rend welcome to her princely gudl, 
V Vhofe in\\ ard ill no outward harme exprcft* 

Forthathccolmtrd witKhisbcghoftatc^ 
Hiding bafc fin in pleats of Maidlie : 
That nothing in him fecmd inordinate, 
Sauc fometimc too much wonda^ofbis'eye. 
Which hauing all) all could not (ms£fii 
Bi^ poorfy rich (o \a anteth in his ftorc, - 
That cloy*d with much, he pineth dill for more. 
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Butftic that neucr copt with (Iraungcr cics. 
Could pickc no meaning from their parling lookcs, 
Nor read the (abtlc Ihinmg fccrccics, 
Writ in the glafiic marge nts of'uch bookes, 
:' Shec coucht no-viiknown baits , nor fcard no hook% 
Nor could (hce moralize his w anton fighi, 
More then his cics were opcodto the light. 

He ftories to her cares her husbands fame^ 
VVonncinthcficIds of fruitful! Italic; 
And decks with praifcs Colatines high namc^ 
Made glorious by his manlie chtualrie. 
With truifcd amies and wreathes of vivtoriC| 
Her ioic wi hhcaucd-vp hand flic doth exprcffc, 
And wordleiTe fo grectcb hcauen for his rucccflc. 

Far from the parpoie of his comming thither, 
He makes cxcuies for his being there, 
NocJowdie fhow ofdormic blurring wether^ 
Dorh yet in hisfairc welkin once appeare. 
Till fable N ight mother of dread and fcarc^ 
Vppon the world dim darkncHe dod:i dtfpl vc. 
And in her vaultieprifor^ftowcsthcdaie* 

For 
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For then 15 Tarquinc brought vnto his bed, 

Intending wcariacfTc with hcauic ^rltc: 

For after fuppcr long he qucClioncdj 

V Vith modcft Lucrecc^and wore out the ni£>hr, 

Now leaden flumbcr with liucs ftrength doth fight. 

And eucric one to reft himfclfe betakes, T 

Sauc thecues^and carcs^ and troubled minds that 

(\\akcs. 
As one ofwhic h doth Tarv]uin lie reuoluing 

The fundi ie dangers oi his wilsubtaining: 

Yet cucr to obrainc his will refoluing. (^'^g 

Though wcake bu^h hopes pcrfwadc himcoabOai- 

Difpalrc to gainc doth tratfit^uc oft for gaining, 

'And when great trcafiirc is 'he meed c prop© ed, 

' 1 hough death be adiuiSjihcr's no death fuppofcd, 

Tho'e that much couet are with gaInc (bfond, 
T hat \\ ha; they hauc notjthat which they pofTcflc 
They feat crandvnloofc it from their bond, 
And (o by hoping morcihey hauc but Icfle, 
©r gainini^ moi c. the profite of cxceflc 
1$ bui to iurfctjand fuch griefcs fuOainc, 
Thatthcy prouc bltkioutinihispoorcrichgain* 
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The aymc of all is but to nourfc the I jfc, 

V V iih honor, wealth, and cafe in wainyng age: 

And in this ay mc there is fuch thwarting ftrife, 

1 hat one for all, or all for one wc gage: 

As life for honour, in fell battailcs rage, 

Honor for wealth, and oft that wealth doih coft 
The death of all, and altogether loft» 

So that in vcntring ill, wc leaue to be 
The things wcare, tor that which wc cxpcd : 
And dais ambitious foul c infirmitie, 
In hauing much torments vs with dcfe^^ 
Of that wc hauc: (o then wc doc ncglcd 
The thing wc hauc, and all for want of wli, 
Make fomcthing notbing,by augmenting it. 

Such hazard now muft doting T a r qj i n make, 
Pawning his honor to obtainchis lufl, 
And for himftlfcj himfclfc he muf\ forfake, 
^Thcn where is truth if there be no fclfc truft? 
'VVhcniliallhc ihinkctofind aftrangcriuft, 

' VVhcnhchimfcIfejhimfclfe confounds^berraics, 
' Tofclaiidrous tongues & wretched hateful daies^ 

JMow 
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Now dole \ ppon the time the dead ofnight, 

V V hen hcauic (Icccp had clofd vp nionall eyes, 
Ko comfortable ftarrc did lend his light. 

No noifcbut O wlcs, & wolucs death- boding cries: 
Now femes thcfcafon that ihcy may furprifc 

The fillic Lambcsj pure thoughts are dead & flill, 
V V hile Luft and Murder wakes to fta ine and kilU 

And now this luflfull Lord leapt from his bed. 
Throw ing his mantle rudely ore his anuc. 
Is madly toft betwccne dcfire and drcd; 
Th'onc fwectcly Haitcrs,th'othcr fcarcthharnic, 
But honed fearcjbewkht with I uftcsfoulccharrae, 
Doth too too ott betake him to retire. 
Beaten away by braincfickc rude dcfire. 

His Faulchon on a flint he ibftly fmitctli. 

That from the could ftone fparkcs of fire doc flie, 

V Vhcreat a waxen torch forthw idihcHghtethj 
Which muft be lodcftarrc to his luflfull eye. 
And to the flame thus fpeakcs aduifcdlic; 

As from this cold fimt I cnforft this fire, 
So L V c Rl c E mufti force to my dcfire. 

C 
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Here pale with fcarc he doth premeditate, 
Thcdaungcrs of his lothrome cntcrprilc; 
And in his inward mind he doth dcbatCi 
What following forrow may onthisanfc. 
Then looking icornfiilly, he dotli dcfpife 
His naked armour offtillflaiighccrcd luil, 
Andiuftly thus conrrolls his dioughci vniuft, 

Faire torch burne out thy light, and lend it not 
To darken her whoie ligi-t exccllcth thine: 
And die ynhallowcd thoughts^ before you blot 
VVithyour vnclcannc(re5that V hich isdcuinc; 
Offer pure inccnfc to fo pure a (hrine ; 

Let faire humanitic abhor the dcede, 

1 hatfpots 6t ftains loucs modcftfnow- white weed. 

O fhamc to knighthood , and to fliining Armes, 
Ofoulcdiihonortomyhoufhouldsgraue; 
O impious a^ including all fouleharmes. 
A martlall man to be fbft fancies Oaue, 
True valour Hill a true rcfpe^t fhould haue. 
Then my digreflion is Co vile, fo bafe. 
That it will liuc cngrauen iii my face. 



li. 183—203 



THE RAPE OF LVCRECE 

Yea though ! die the fcandale will furuiuc, 
Ard be an eie-fbrc in my golden coatc : 
Some lothfomc dalh the Hcrrald will contfiuc. 
To cipher mc how fondlic t did dote : 
That my pofteritic iham*d with the note 

Shall curfc my boncs^ and hold it for no finne, 
To with that 1 their father had not bccnc. 

What win I if Igaine the thing! fcckc > 
A drcamc, a breath, a froth of Heeiing ioy, 
VVhobuies a minutes mirth to wailc a wcckcf 
Or fcls cternitie to get a toy > 

For one fwectc grape ^ ho will the vine dcftroy > 
Orwhat fond beggcrjbutto touch the crowne. 
Would with thcTccptcr (\raight be (Irokc down? 

IfCoLATiNvs dreamcofmyimcnt, 
V V il' he not wake, and in a dcfp'ratc rage 
Pod hither , rhis^vilc purpofe to prcucnt > 
This ficgc that hath ingirt his marriage, 
This blur to youth, this forrow to the fage, 
This dying venue, this ruruiulngthamCj 
VVhoic crime will bcarcan cuer- during blames 

C% 
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O whic cxcufc can my inucncion make 

V Vheiiihou Huh charge mc with fo bbckc a deed? 

V Vil not my tongue be mutc,niy frailc ioinrs tliakc? 
Mine cics forgo ihcir light, my ialk hart biccdc? 
The guilr beeing ercat,thctcare doth Oil! exceede^ 

And extreme tearc can neither fight nor flie, 
• Butcowardlike with Erembhng terror die. 

B^ C o L A T I M V s kild my fonnc or fire, 
Orlaine in anibulli to betray my life, 
Or were he not my dcarc tricno^ this dcfire 
Might hauc excufe to workc rppon his wife : 
As in rcucngc or quittall of fuch flrifc. 
But as he is my kiniman, my dcare friend, 
The (hamc and fault finds no cxcufc nor end. 



Shameflill it Is : T,if the fa^ be knowne^ 

Hateful! it is : there is no hare in louing, 

He beg her loue: but (he is not her own c ; 

I The word is but dcniall and reproouing. 
My will isftrong paft reafons weake remoouing : 
. V Vbo fcarei a fenicnce or an old mans fiw, 
I • Shall by a painted cloth be kept in awe, 
1^^ Thus 

L 
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Thusgracclcflcholdihcdifputation, 
Twccnc froz.en confcicncc and hot burning will, 
And withgood thoughts makes difpcnfation, 
Vrgingthc worfcr fence for vantage ft ill. 
Which in a moment doth confound and kill 
All pure effcdSjaaddoth fo farrc procecdc. 
That what is vik^ihcwes like avcnuousdccdc* 

Quoth he, fhce tooke mc kindlic by the hand^ 
And gazd for tidings in my eager eyes, 
Fcaringfomc hard ne wes h^om the warlike banJ^ 
VV'herciicrbcloucdCotATiNvs lies. 
Ohowhcrfcarc did make her colour rile 1 
Firft red as Roles that on Lawne we lale, 
Then white as Lawnc the Rofes cookc awaic. 

And how herhand in my hand being lockt^ 
Ford it to tremble with her loyatl fcarc; 
Which ftrookc her fad, and then it taftcrrockr, 
Vntill her husbands welfare fhcc did heare, 
VVhcreatfhccfmiledwiihfofvvectcachcarc, ' • 
Thai had Nar^issvs fescue her as^ec ftood, 
Sclfc-louc hadncucr drown'd him in the flood, 

' C 3 
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Why hunt I then for colour or excufcs > 
All Orators arc dumbc when Bcautic picadcth, 
Poorc wretches hauc rcmoric in poorc abufcs, 
Louc thriucs not in the hart that Ihadows drcadcth, 
Atfcwtion is my Captaine and he Icadcth, 
And when hisgaudic banner is dilplaidc, 
The coward fights^ and will not be JiUiuidc. 

Thcnchildiflifcarcauaunti debating die, 
* Rcfpcd and realon waite on wrincklcd agc|v*>t 
My heart iball neuer countermand mine ck", "^ . . 
'Sad pau(e, and deepc regard bcfeemcs the fage. 
My part is youth and beatcs thcfc from tlic flagc. 
Defirc my Pilot is, Bcautic my prifc, 
Then who fcarcs finking ^^ here iuch trcafurc lies? 

As come ore-grown c by wccdes: fo hccdfull fcarc 
Is almort choakt by vnrcli.lc J kith 
Away he ftcalcs w ith open liftning carCj 
Full offoulc hope, and full of fond miUruft : 
Both which as (eruicors to the vniuft, 

So croflfc him with their oppcritpcrrvvafion. 
That now he vov;cs a league, and novi' inuaf^on. 
^ With- 
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Within his thought her hcaucnly image fits, 
And in the fclfc fame feat fits C o l a r i n f. 
That eye which look cs on her coniounds his wits. 
That eye which him bcholdcs, as more deuinc, 
Vnto a view {b falfc will not incline; 

But with a pure appcale fcckcs to the heart, 
Which once corrupted takes the worfcr part. 

Aod therein hgartcns vp his fcruilc powers, 
YVho flattred bv their leaders iocound Ihow, 
&0;ic vp his luft : as minutes fill vp howres. 
i^nilavhcirG^taincrfo their pride doth grow, 
fttl^g (itftix nauiih tribute then they owe. 
'"T-y reprobate dc fire thus madly led, 
The Romanc Lora marchcth to L v c r e c e bed. 

The lockcs bctwccne her chamber and his will, 
Ech one by him inforft retires his ward : 
But as they open they all rate his ill, 
Which driues the creeping thccfc to fbmc regard. 
The threihold grates the doorc to hauc him hcard(, 
Night wandringwceicls fhreck to fee him there. 
They fright him, yet he ftill purfucs hi^ fcarc. 
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As each vriwilling portaJI ycclds him way, 
Through little vents and cranics of the place. 
The wind warrcs with his rorchj to make him flaic, 
Aud blowes the fmoake of it into his fsiCt^ 
Extinguifliing his conduil in this cafe. 

But his hot heart, which fond dcfirc doth fcorch, 

?R5cs*fprth another wind that fires the torch, 

* 

And being Hghtcd^by the lighi he (pics 
L V c RE CIAS gloucj wherein her needle (licks, 
He takes it from the rufbes where it lieS| ^ 

And griping it, the needle hisfingcr pricks. 
As who fhpuld fay, this glouc lo wanton triekcs 
Is not inur'd^ rcturnc againc in hal, 
Thou fecft our miftrcflc ornSraents arc chart. 

Butallthcfc poorc forbiddings could notftay hiin, 
He in the woill ftnce conftcrs their denial! : 
The doreSjihcwindjihcglouethatdid delay hinij 
He takes for accidentalhhings of triall. 
Or as thofc bars which (top the hourcly diall, 
Y Vho w 1th ahngring ftaie h is couric doth let, 
Till eueiic minute pay cs the howrc his debt. 

So 
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So fb, quoih he, thefc Icrj attend ihc tlmc^ 
Likclicdeirods that fbm crime threat thcfpiing^ 
To ad a more rcioyfing to the prime, 
Andgiuethe fncapcd birds more caufcco fing. 
Pain paycs the income of cch precious thing, (fandi 
■/• Huge rocksjhighwindsjflrongpiratSjdvducs and 
'The marchancfcarcS) ere rich at home he lands. 

Now is he come vnto the chamber dore, 
That Ihuts him from the Heaucn oHiis thought^ 
Which with a yccfdiog lacch^and with no more, 
Hath bard him from the blefTed thing he (ought. 
So from himfclfc impiety hath wrought^ 
That for his pray to pray he doth begin, 
As if the Hcauens Ihould countenance his fin. 

But in themidilofhisTnfruttful] pntyer, 

Hauing folicitcd th'ctcrnall power, 

That his foul e thoughts might cop alfc his fair fairs. 

And they would Rand auspicious tothehowre. 

Eucn there he ftarts^ quoth he, I muft defiowrcj 
The powers to whom I pray abhor diisfad^ 
How can they then affiA me in the ad ? 

D 
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Then Louc M\d Fortune be my Gods, my guide. 

My will is backt v/itlircfolutioii; 

Thaughis arc but drcamcs till their c(Tc3s be ultd, 

Tlic blacked finnc is cicar'd u itii abfolaiion. 

Againf^Iou';ifirc,fcjrev froftluthdiOoJution, 
ThccycofHcaucnisout,andmiflicr«ighc 
Coucis ihcfliamc that iollowcsfwcct delight. 

Tliis faidjhis guiltie hand pluckc vp the larch, 
And wlih his knccihcdgrc he opens wide, 
The doue llceps fall diac ibis nighc O wie will catch. 
Thu^treafon workescrecraicor^ be eipicd. 
I VVhoC'csthclurkirigfcrpcmflcppcsafide; 
I?utlliccroundllccpingfcanut;i»oruthdiJng, 
Lies at the mercieof hismoruU (ting. 

Into (he chamber wickedlle he flalkes, 

And gazcth on her yet vnliai acd bed : 
Thecuriainei being clofe^abotic he walkcs, 
Rowling his grccdic cycbals in his head. 
By their l.igh ucafua ishis heart mii led, 
V Vhichgiucs the waich word to his laud ful foon, 
To draw the clowd that hides the lilucr Moon. 

Lookc 
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Loolcc as the fairc and ficric poimcd Sunne, 
Rudiingfrom fonh a cloudj bcrcaucs cur fighn 

Eucn fotheCurtainc drawiic, his eyes begun 
To winkcj bcin^ blinded with a grc^itcr light. 
Whether it is thai fhcc rcflcwts lo bright, 

That da7.1cth them, or elfc fomcfhamc fuppofed, i 
BuEbHndthcy arc^ani kcepthcmrc'u^s inclofcd. ' 

had they inihatdarkcfomc prifon dtccfj 

1 hen had they fccncthc period of their ill : 
Then CoLATiNE againeby Lvcrece iidc, 
hi his cicarc bed might hauc repofcd ftill. 
But they muft ope this blcflcd league to kill, 

And holic-thoughted Lvcrece tothiirfight, 
Muft fell her ioy,herhf<^hcr worlds delight. 

Her lilHe hand, hcrroncchcckelicivnderi 
^ Coofning the pillow of a lawful! kiflc : 
Who therefore angrie fccmcs to part in funder, 
Swelling on cither fide to wanthisbliffc. 
Bccv^ccnewhofchils her head intombcd is; 
WhcrcIikcavcrtuousMonumentlhecIics, 
To bcadniifd of lewd vihallo\s ed eyes. 

D a 
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S^Vithout iKc bcJ her other fairchand wax, 
On the gfccnc coucr let whofe perfed wbkc 
Sbowea like an Aprill datic on rhc gtaffc^ 
VVithpcarlicfwcircfcmblingdcwofoighr, 
Her eyes like Marigolds had flicathd dicir light, 

And canopied tn dai ken cffc Tweedy lay, 
. Till diey might opco to idornc the day. 

Her ha ire like goldc ihrccds playd with herbreaih, 

O modeft wantons, wanton modefl ic ! 

Sho'A ing ] ifcs criuniph in the map of death, 

And-dcathf dim looke in 1 tfes monaltue. 

£ch in hex (Iccpe them fcluerfb beatiti6% 

As ifbccwccnc ihcm tv.aine there were noftrifc. 
But that life liu'd in death, and death in life; 

Her brcafbhkcTuory globes circled with blevr, 
A paire of maiden w.orJds vnconqiicrcd, 
Saue ofthcir Lord, no bearing yoke they kncwy 
And him by<>ath they trucly honored, 
Thcfe worlds in Ta r qy i n new ambition bred, 
Who likcafowlcvforpcr went about, '' 
From Ji is faircdirongto hcauc the owner out. 

What 
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What could he fee but mightily he noted? 
What did he note, but ftrongly he defircd? 
What he behcldj on that he Hrmcly doted, 
' And in hi^ will his wilfuU eye he tyred. 
-With more then admiration he adiuir cd 

'■ Her azure vaincs, her alablaftcr skinnc," 
• ' HcrcoraIllips,herrnow-whitc dimpled chio. 

As the grim Lion fawneth ore his pray, 
Sharpc hunger by theconqueftfatisned : 
So ore this ileepingfoule doth T a r q^v i n (lay. 
His rage ofluft by gaiing qualified^ 
Slakt, not fuppreft, for landing by her fide, 
His eye which late this mutiny reftraincs, 
Vnto a greater vprorc tempts his vaines. 

And they like drag! ing flaues for pillage fighting 
Obdurate vaflalsfell exploits cffeding, J , 
In bloudy death and rauilhment dclightlngj 
Nor childrens tears nor mothers groncs refpcviiog, 
Swell in their pride, the onfct ftill cxpcding : 
- Anoahis beating heart allarum (Iriking^ 
Glues the hot charge, & bids the do their liking* 
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His <lrumming heart chcarcs vp his burning eye, 
His eye commends die leading to Ills handj 
His hand as proud of iuch a dit;nitic , 
Smoaking with pride, marcht on, to make his (land 
On her bare brc(V,thc heart ofall her landj 

V Vhofc ranks ot blew vains as his hand did fcalc, 
Lcf; iheir jound turrets dcllitutc and pale. 

They muHring to the <.]uict Cabinet, 
Where their dcarcgoucrncfTc and ladic lies, 
Do tell her llicc is dread ful !ic bcfcr, 
And fright her with confufion ofihcir cries. 
Sheemuch amaz'dbreakesopehcrlocktvp eyes, 

V V ho pec pi ng too rih this tumult to be hold J 
Arc by his. flaniing torch dim*d and conrrold. 

Imagine her as one in dead ofnight, 
From fonh dull flecpc by dread full fancic waking, 
Thatthinkcs Ihcc hath beheld fontc gaOlic (pntc, 
V Vhofc grim afpi*^ lets eucrie iointa lliaking, 
V Vhat terror tis: butfhccin worfcrtaking, 
Fromflecpcdifluibcdjhccdfullicdoihvicw 
The fight which makes fijppofcd terror trcw* 

Wrapt 
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Wrapt and confopndcd irt a tlioiifaiKl fcarc^ 
•Like to a aew kild bird ihcc trembling lies : 
Shce darjcs notlooke,y:€twiDlv,ing there appcarcs 
Quicke-(hifdogAnti4ue>vglieia her eyes. 
" Such Ihadowes arc the wcakCf Jbrain* forgeries, ^ 
V,Vho angric that the eyes die from their lights, 
' In darknes darunts the withi^oce dreadful! iigbcs. 

His hand thatyctrcmaincsvppoQ her brcft, 
(Rude K am to batter fuch anluorie v-alj :) 
May fceic her heart (pooreC itt^zcn) diftrcil", 

V Voundi ng it fclfc to dejatbsf j(f vp ai^ ia|lj 
Beating hcrbulkcjthai hishandlliakcs withaJf. 

This moues in hint iiiore rage and lefTcr pittie, 
To make the breach and eDtcr thisfwcet Qluy^ 

FirftlikcaTrompctdothhifJiaagucbegin^ - 

TofoundaparHetohisheardelTefoc^^ - • 
Who oreihc white Qijcct peers her whiter chio, • 
The rcafon of this ralli ;^llarme to know^ 

V Viich he by dum demeanor fcckcs to lliow. 

But Ihce with vehement prayers vrgcthflii^ 
Ynder whaccolouchecomauu dii&ill. 
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Thus he replies, the colour in thy face. 
That cucn for anger makes the Lilly palc^ 
And the red rofe bJuih at her ownc dilgracc, 
Shall plead for mc and tell my JoutngtaJc. 
Vndcr chat colour am I come to (calc 
_ Thy ncucrconqucrcd Fort, the fault is thine, 
' Forthofcthinc eyes betray thcc vncomine. 

Thus I fofcftall ihec, if thou mcanc to chide. 
Thy beauty hath cnfnar'd thee to this night, 
Where thou with patience mu(^ my will abide, 
My will that markcs thcc for my caah s del ight, 

V Vhich I to conquer fought with all my might. 
Butas reproofe and reafen beat it dead, 
By thy bright bcaude was it newlie bred, 

Ifcc what crofTcsmy attempt will bring, 
1 know what thorn cs the growi ng rofe defends, 
I thinkcthchonicgardcd with a iting, 
All this before-hand counfell comprehends. 
But Will is dcafc, and hears no hcedhiH friends, 
Oncly he hath an eye to gaze on Beautie, 
And dotes on what he looksjgainlUawor ducty. 
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I haue debated cucn in my foule, 
What wrong,whacl})a(nc,vvhac (bnrow I (ha] brcc J, 
But nothing can afFcdions cour/e controul], 
Or (top the headlong furie of his fpeed, 
Iknow repentant teares bifcwe ihc deed, 
Reproch, diidaine^^anddeadly enmity. 
Yet fbiuc Ito embrace mine infamy. 

This (aid^hecfliakcs aloft his Romatnc blade, 

V Yhich like a Faulcon cowring in ihc ski cs, 
Cowchcth the fowlc below with his wings Ilia de^ 

V Vhofe crooked bcake threau,ifbe mount be diei. 
So vnderhts tiifulting Fauchionlicf 

•Harmelcrtc Lv creti a marking what he tcis, 
With trembling fcarc',as fowl hcarFaukosbcIs* 

Lv c R 1 c % quoth he, this night I mud enioy thee, 
If thou deny, then force mud workc my way : 
For in thy bed I purpofc to deftroic ihcc. 
That done, fomc worthlcfTe Haue of thine lie flay. 
Tokili thiocHonour with thy Hues decaie. 

Andinihydeadarmesdo fmeanc to place Fim^ 
Swearing i Que him feeing thee imbrac c him. 

£ 
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So thy furuiuing husband ihall remainc 
Thcfcorncftiil markcofcucricopcn eye, 
T hy kinfmcn hang their heads at this d tldainc, 
Thy ifluc blufd with namclcflc baflardiq 
And ihou the author ofihcir obloquic, 
Shalt hauc thy trcfpalTe cited vp in rim cSj 
And i'ung by children in faccccding times. 

But iflhouyccldjl reft thy fee ret friend, 
The fault vnknownCi is as a chought vnadcd, 
** A little harm e done to a great good cnd^ 
For lawful] ponicicrcmaines enacted* 
** The poyfonous Innplc fonictinic is compidcd 

In a pure conipoundj being fo applied^ 

.His vcnome in cfie^l is puriticd. 

Thcnfor thy husband and thy childrcrs fake, 
Tender my fuitc, bequeath not to rhcii lot 
The fliamc that from them no deuTfc can take, 
T he blcmilh that will ncuer be forsjot: 
V Vorfc then a flauitlj wipe, or birth howrs blot, 
FormaFkcsdircricdinmensnatiuitie, 
Arc natures faultcs^not their ownciufamic, 

H<rc 
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Here with a Cockcatrtcc dead killing cy e. 

He rowfcth vp himfelfc, and makes a paufc, 

VVhiIcfticcthcpi(Sturc ofpurc pictie, 

Like a white Hindc vndcr ihegrypcs Iharpc dawcs, 

Plcadcs in a wildcmcflc where arc no la wcs, 

To the rough bcaft, thatknowcs no gcnrle right. 
Nor ought obayes but hii fowlc appetite* 

But when a black- fac'd clowd the world dorb three, 
In his dim miftth'afpiringmountaincs hiding: 
From canhs dark'Womb|ibmc gentle guft doth get, 
V Vhich blowthcfe pitchie vapoiirs fro their biding: 
Hindring ihcir prefcht fali by this dcuiding. 
So his vnhallowcd haft her words dclaycsj 
Andraoodie Plvto winks while Orplicus playes. 

Yet fowlc nighr- waking Cat he doih but dallic. 
While in his hoi J-faft foot the weak moufcpatcth, 
Her lad bchauiourfeedcs his vulture follic, 
A fwallowinggulfe thateuen inplentic wantcth. 
His earc her prayets^admltSi but his heart gramcth 
No penetrable coitancfc to her playning, 
"Tears harden luH^though marble w^rc with rajr- 

E a (ning. 
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Her p ltd c- pleading eyes arc fadlic fixed 
In the remorfclcirc wrinckles ofhis tec. 
Her modcft eloquence with llgbcs is mixed. 
Which to her Oratoric addcsmorcgracc* 
She c puts the period often from his place, 
A nd midfl the fentcncc Co her accent brcdccs, 
1 bat twifc Ihe doth begin ere once Uicfpcakcs. 

She conhircs hini by high Almightic louc, 
By knighthood, gcntric, and fwccic fricudflups orh, 
By her viitimcJy teares, her husbands louc, 
Byholichumainelaw^andcommoutroTh, 
By Heaucn and Eartbj andalhhc powcrof both : 
That to his borrowed bed he make retire, 
And ftoopc to Honor, not to fowie dcfuc. 

• Quoth rticc/eward not Ho^italitic, 

VVidi /uth black paymcntj as thou haft pretended^ 
t Muddc not the fountainc di«t g jue drinkc to thee, 

• Mar not the thing that cannot be amended, 
*End thy ill aymc, before thy llvootc be ended. 

' He is no wood- man that doth bend Im bow, 
' Tofltikcapoorc voiHibnablc Doc, 

My 
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My husband is thy ^icnd^ for his fake ^arc me^ 
Thy fclfe art mighnc,for thine own fake Icaue mc : 
My fcife a weakHngi do not then infiiarc me^ 
Thou look'fl not likedcccipt^do not deceiuc mc. 
My Hghcs like whirk windcs labor h^nce to hcaue 
' ijfcucr nian were inou'd with womas rtiorics3(thce» 
' Be moucd with my teare% my fighes , thj grdncs. 

All which together like a troubled Ocean, 
Beat atthy rockic^and wracke thrcatninghtait, 
To (often it with their continual I motion : 
For ftoncs d idblu'd to water do conucrt. 
Oif no harder then a ftonc thou art, 
• ' "Melt at my tcarcs and be conipa(15onate, 
' Softpitiic enters at an iron gate. 

Fn T A R Qv I N« likcnedc I dtd entertakic thee.' 
Haft thou put oil his lliapCj to do him Ihanrie ? 
To aJl the Ho't of Hcaoen 1 conipjaine ine. 
Thou wiongft his honor^ v oudit hii> princely name: 
Thou an not w Ha t th ou fccm'fl, a nd if lite fa mc, 
Thou feem'ft not what thou ait,a <tk)d^ i ICing^ 
J For kings like Gods Ihould gouenK euery ihing. 
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How will diy fliame be fccded in tliincagc 

Vy-h?n iJniS ihy vkcs bud bciorc ihy fpring ? 

If in chy hope thou dard do fuch outrage, 

What dafft thou not when once the u art a King ? 

O bcccmf mbredy ao'ouiragk)u& thing 

' From vadUi a^ors caii be wipt away, 

' Then Kings no^iljiccde^cannoc be hid in /clay. 

This deedp^wtll m^k^j^^only lou*d for fcarc^ 

But h#p^i^ Moo^irchs Itij^af-c (card for loue: 
V Vith fo wlc<»ifcn4orsthDu,p^rforce itiuft beare^ 
When they iathce th^like o^cncesproue^ 
Ifbui for fcarcofthis, thy will rcmouc, - , 

'- For Princes arc the gUntfjihckhoolcjihcbookc, 
> Where fubicds eics do Icarn^do rcad>do lookc* 

And wil; tJ>ou be the fcboolc where Jiifl (ball learnc> 
Muft he in thee read Jcdurcs of fuch Hiatnc ^ 
Wilt ihou be glaflc whcrci[>it Ihall difcernc 
Authoritie for finne, warrant for blame? 
Topriuilcdgfdiftionormthynamc* , 

TKou backft rcpfoch aga^nft lon^-JiuJDglawd, 
->' A&d m^'^/airc lepuuiii:^ b,uc a bawd., • 

. . ' Hafl 
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Haft thou commaund^ by him that gau^ic thee 
From a pure hcan cofrtmaund thy rtbcU will t 
Draw not thy (word togard iniquitie, 
For it was lent thee all chat broode to kiJl. 
Thy Princcl icoffice how^anft thou fulfill ? 

Y Vhen pattcrnd by thy fault fowiefm fnay iav^ 
He leamd to fin, and thoudidft teach the way, 

Thinke but how vil c a rpe<5tacle it were. 
To view thy prcfent crcrpaffc in another : > 
Mens faults do feldome to themfelue^' appcare, 
Their own tranigreffions panialliethey imothcr, 
Thlb. guilt would Teem death- wonhie in thy brother, 
O how are they wrapt in with infamies, 
That fro their own m ifdeeds a&kaunce their cycs> 

To thee, to thee, my heau'd vp hands appea^ 

Not tofeducing luft thy ralh relicr: 

Ifuefor exil'd maiertics rcpcale, 

Let him returne, and fiattring thoughts retire. 

His true rejpcd will prilbn falie dcHrCj 

And wipe the dim miU from tliy doting eicn. 
That thoufhaltfcc thy (late, aud pictie mine*. 
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Hauc done, quoth he, my vii controlled tide 
Turncs not, but fwcls the higher by this let. 
Small lightes are foonc blown ouc^ huge fires abide, 
And with the windc in greater furic fret; 
The pctry ftreamesihacpaic adailicdct 

To their fak foucraignc with their frcQi faJshaft, 
Addcto hisflo\ve,but alter not his tall. 

Thou art, quoth {hcc, a fca, a foueraignc King, 
And loc there fals into thy boundicllc flood , 
Blacke luft, dilhonor>ftiamc, mir-gouerning, 
Who fccke to ftainc the Ocean ot xhy blood. 
If all thcfe pcttic ils fliall change thy good, 
Thy Tea within a puddcls wombc ii hcrfcd. 
And not the puddle in thy fca diiperfed. 

So (hall thele ilaucs be King,ai\d thou their Haue, 
Thou noblic bafc , they bafc lie dignified : 
Thou their fa ire life, and they thy fowler grauc: 
Thou lothcd in thcir(hamc, they in thy pride, 
r The leflcr thing fhould not the greater hide, 
f The Cedar ftoopcs not to the bafe ihrubs foote, 
'Butlow-lhrubs wither at the Cedars roote. 

So 
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So I ct thy thoughts low vaC&ls to ihy (late, 
N o more quoth hc^by Heaucn I will not hcirc thee* 
Yccld to my louc, if not in forced hate, 
In ftccd oflouescoy tucch iliall rudclic tcarc thee. 
That done^defpitelunic 1 mcanc to bearc thee 
Vntoihc ba(c bed ofromerafcallgroome. 
To be thy partner in this ibamefull doomc. 

This faid, he fets his foote vppon the light, 
For light and lufl are deadlic enemies, 
Shame folded vp in blind concealing night, 
V VhcnraoftvDtccnCjth en moft doth tyrannize. 
The wolfe hadi ceazd his pray, the poor Iamb cries, 
Till with her own white fleece her voice controld, 
Imorabeshcroutcrie in her lips fweetfold. 

For with the nightliclinrictithatfhee wearcy, 
He pens hcrpiteous clamors in her head, 
Cooling his hot face in the chaftcft tcares. 
That eucr mode ft eyes with Ibrrow flicd. 
O that prone iufl Should ftaiue fo pure a bed, 
Thefpots whereof could weeping purifie, 
Her tears ihould drop on them perpetuallie, 

F 
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■But flicc hath loft a dearer thing then life, 
And he bath wonnc what he would loofc againe. 
This forced league doth brcc a further ft rite, 
-This momcntaric ioy breeds months of paine. 
This hot defirecoqucrts to coldc difdainej 
Pure chaflitic is rificd of her (tore, 
Andluft the tlicefcfarrcpoorcnhcn before, 

Lookc as the full-fed Hound, or gorged Hawke, 
Vnjpt for tender fmell, or fpeedie flight, 
Make flow purlbite, or altogether bauk. 
The praic wherein by nature they delight; 
So furfet- taking Taroj in fares this night; 
His taft delicious, in digeftion fo wring, 
Deuoures his will ihatliu'd by fowlc deuouring. 

O deeper finnc then bottomlclTe conceit 

Can comprehend in (lill imagination 1 
Drunken Deli re rauft vomitc his receipt 
Ere he can ice his ownc abhominaiion. 
* V V^ilc Luft is in his pride no exclamation 
I » Can curbc his heat^ or reinc his ralh dcfirc, 
^^ * Tilllikc a lade/clf-will himfclfc doth df c. 
■ And 
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And then with lanke^and leaocdKcoIoufd check c. 
With hcauic cycjknit-browjand ftrengthlcflie pace. 
Feeble ddire all recrcant,poore and ipcckc. 
Like to a banckrout begger.wailcshiscace : 
. The flefli being proud, Defirc doth fight withgracc^ 
» For there it reu els, and when that dccaies, 
'The guiicie rebell forremiflion praies. 

So farcy it with this fault- full Lord of Rofmc, 
V Vho this accompliilimcnt fo hotly chafed. 
For now againft himfelfc he founds this doome, 
That through the length ofttnoes he ft ids di^aced: 
Befidcs hisTbulcs fairc temple is defaced. 

To whofe weakc mines mufter troop es of care S| 
To askc the fpottcd Princcflc ho w ihc fares. 

Sheefaycsherfubicdswhhfowlc tn^urrc^ion, 
Haue batterd downc her confecratcd wall. 
And by their mortal f fault brought in fubicwtion 
Her immortaliiic, and made her thrall, 
Tq liuing death and pay nepcrpetualL 

Which in herprcfcienccfhcc controlled flill, 
B ut hei lor crighccould not for efiall their wiil« 
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Eu*arn this thought through the Jark' night he ftca- 
A captiuc vidor that hatli loft iti ga inc. (Icth, 

Bearing away the wound that nothing hcalcth, 
The (carrc that will difpightof Cure rcmainc, 
Lcauing his fpoilc pcrplcxt in greater palnc. 
* ShecbearcsthelodcofluQhcIcftbchintlc, 
f- And he die burthen of a guihie raindc, 

Hcclikc a ihccui(l\ dog creeps (adly thence, 
Shce hkc a wearied Lambc lies panting there. 
He fcowlesand hates himfelfc ibr his offence, 
Shce dcfpcrat with hernailes her flclli doih teare. 
He faindy flics fwcating with guihie fcare; 
ShccftaiescxcUymingonihcdirefullnighr, 
He runiics and chides his vaniiltt loth'd delight. 

He thence departs a heauy conucrtite, 
Shce there remained a hopelefTc calKaway, 
He in his fpccd lookcs for the morning 1 ighi ; 
Shce prayes Ihce ncucr may behold die day. 
For dale, quoth ibccjoighrs fcapes doth open lay, 
' And my true eyes haucncuerpra^lird how 
•' To cloakc offences with a cunning brow* 

They 
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They thinkc not but thai cucrie eye can fee. 
The fame difgrace which they themfclues behold : 
And therefore would they ftill in darkcneflc be. 
To hauc ihcir ynfccnc finnc remainc vntold. 
For they their guile with weeping will vnfold, 
Aiidgrauc Hkc water that doth catc in kcele^ 
Vpponmy checks^ what hclpclcffcihamc Ifeclc. 

Here fhec exclaimcs againflrcpofc and reft, 
And bids her eyes hereafter ftill be blindc, 
Shoe wakes her heart by beating on her brcft, 
And bidsieleape from thence, where it maieiuide 
Some purer chcft, to dole fo pure a mindc, 

Frantitkc with grieic thus breaths (hec forth her 
Againd die vnfcene fecrecte of night. (fpite, 

O comfort killing nighty image of HcIJ, 
Dim rcgiftcr, and uotarie of Ihamc, 
Black c ftagc for tragedies, and murthers fell, 
Va(irin-concealingChaos^nouric of blame. 
Bhnde muffled bawd»darke barber for defame. 
Grim caue of death, whifpring confpiraror. 
With clofc-toDg'd treafoa & the rauiilicr. 
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O h3tcfall,vaporous, and foggy nighr, 
Since thou art guilty of my cureleflc crime : 
Muflerchy mids to mecEe the EaQernc light. 
Make war agaiu^ proporcion'd courfe of time. 
Or ihhou wilt pcrraii the Sunnc to clime 
His wonted height, yet ere h c go to bed, 
Knit poyfonous clouds about his golden head. 

-With rotten damps rauilh the morning aire, 
Let their cxhaldYnholdfomc breaths makefickc 
The life of puritie, the fuprcme ^ire, 
Ere he arriue his wearie iioone*ude pricke^ 
And let chy muftic vapours march fo thtcke, 
Thatinrhcirfmoakieranke%hi5 fraothrcd light 
May fet at noone^and make perpetuall night. 

Were Tar qv i m night, ai he is but nights child^ 
The filucr fliinrng Queenche would diftainc; 
Hcrtwinckling handmaids to(by him defij'd) 
Through nights black bofom ill uld not peep again* 
So fhould 1 hauc copartners in my paine, 
* Andfcllowfhipin woe doth woe ailwagc, 
> As Elmers chat makes (horc thcirpilgrimage. 

VVhcrc 
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Where now I hauc no one to blull^ wnh m^ 
Tocrofle rhcirarmcs fit hangthcir heads withminC).' 
To mask c their brow es and hide their infamie^ 
But [ alone^ alone muflfit and pinC} 
Scafoniiig ihe canb whh fhowres offil tier brine; 
» Mingling my talk with tcarSjmy grccfwiih grotics, 
• Pooro wafting nionumcnts oflaftingmoncs* 

O night thou furnace of fowl c reeking fmokc! 

Let I luti he iealousdaio behold that face, 

V Vhich vodcmeaththy blackc all hidiogcloke 

Inimodc(Uy lies martird withdilgrace, 

Kccpc ftill poffciTion of thy gloomy place, 

i hatalnhc faults v^hich tnthy raignearcmade, 

May likcwiie bc^ulcherd in thy (hade. 

■•- *■ 
Make mcnot obicdto the telLuleday, 

The light vrill flicw charadcrd iii my brow, 

The ftoric of fw cctc charities decay, 

Thcimpion^ breach of holy wedbckc vowc 

Yea the illiterate that know not how 

To ciphcx what is writ in learned booke% 

V Vill cottcmy lodUomc ucfpaflc in my Ipokcs* 



11, 792 — 812 



THE RAPE OF LVCRECE* 

The nouric to ftillhcr child will tell my ftoric, 

And fright her crying babe vviih T a r qjv t n s name. 

The Orator to deckc his oratoric, 

V Vill couple my rcproch to T a r q_v i n s fhame. 

Fcaft-finding minftrels tuning my defame, 
Will tic the hearers to attend cch iinc, 
How T Ai^ QV ^ N wronged me, 1 C o l a t i n e. 

Let my good namc,that fcncelcfTc reputation, 
For CoLAiiNES dearc louche kept vnipottcd: 
If that be made a tbeame for difpuationi 
The branches of anotherr ootc arc roircd; 
And vndeferu'dreproch to him alottcd, 
That is as clearcfrom this attaint of mine^ 
As I ere this was pure ioColatine* 

O vnfccnc Oiame^ iautfiblc di^acc, 
O vnfclt fore, crcft- wounding priuat Icarre l 
Rcproch is ftampt inCotATiNvs face, 
And Tarcltins cyemaicrcadthcmotafarre, 
^ How he in pcaceis wounidcd not in warrc. 
<f Alas how manic bcarc fuch iliamcfulJ blowcsj 
-Which not thciclucf but he thatgiues the knowcs. 

If 
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rrC o L A T I N E, thine honor laic in inc. 
From me by ftrong adauk it is bereft ; 
My Honnic loft, and I a Dronc-Iikc Bee, 
Hauc no pcrfedion ot my foramer left. 
But rob'd and ranfak'tby iniunou&thcfr. 
f Inthy wcake Hiuc a wandringwafpc hath crept, 
' And fuck't the Honnic which thy chaCl Bee kept. 

Yctam Igullttc of thy Honors wracke. 
Yet for thy Honor d id I cmertaine him, 
Comming from thee I could not put him backe: 
Fork had bcenedillionorto difdaine him, 
Bcfidcs ofwcarinefle he did corapiainehim, 
And talk't of Vcrtuc (O vnlookt for euil!,) 
When Vcrtuc tsprophan'din fiich a Deuill, 

Why fliould the wormc intrude the maiden bud ? 

Or hatefull Kuckcowcs hatch in Sparrows ncfls ? 

Or Todcs infci£t fa ire founts with vcnomc mud ? 

Or tyrant follic lurkc in gentle brcfts :* 

OrKings be breakers of their ovvncbehcftcsp 
" But no pcrfe^ion is fo abfbluie, 
That ibmc impuritic doth not pollute. 

G 
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Tlic aged man that coffers vp his gold, 
Jsplagu'd wuli cramps, and c;out5,aiid paiacfullfits, 
A';d fcarcc bath eyes his trcaiui e to behold^ 
ButHkcflillpiningTANTAivs he fits, 
And vfclcffc barncsthcharucftof hisv/its: 
Hauingnoothcrplcalurcofhisgainc, 
But cormcnt that it cannouurc hts pa inc. 

So then he hath it when he cannot vfc ir, 
And Icaues it to be maiftrcd by his yong : 
Who in their pridodo prcfcntly abufc it, 
1 heir father was too wcakc, and they too flrong 
To hold their curfed-blefled Fortune long. 

" The fwects wc\vilhfor,turnc to lothcd fbv\r>, 
" Euen in the moment chat wc call thcni ours. 

Vnruly blafts w»it on the tender fpring, 

Vnholfome weeds take rootc with precious flowr% 
The Adder Wilesw here the fv^ ectc birds fing^ 
'What Vcrmc brccdes Iniquity dcuours: 
' V Vc hauc no good that wc can lay is our5> 
I 'But ill annexed opportunity 
\ ' Orkils his lifc^orclfc his quality, 

L 
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opportunity iliy itnilt is gicat, 
Ti> thou that cxctiK'ihlierrayrorstrcafon: 

1 hou fcts the woilc where he ihc laiiibc may get, 
V Vho CLicr plots th-j (innc thou poinfl the kalon, 
Tis thou that iiunitt ai nL;ht> at law, at rcafon, 

And ill thy iha Jic Cell u here none may fpic him, 
Sits fin to ccaic the ibulcs that wander by him. 

Thou makcd the vcflall violate her oath, 
■7 hou blow eft the fire when temperance is thawd, 
Thou (mothcrfthoncftic, thou murthrcft troth, 
-Tdou towlc abbcttor,thou notorious bawd, 
Thou pJantcft (candall, and difplacef! lawd. 
Thou rauillier, thou tray tor^ thou talie thccfc, 
Thy honie turnes to gall,thy ioy to grccfc. 

Thy fccrct plcafurc tumes to open fliamc. 
Thy priuatc feafting to a pubh'ckc faft, 
Thy fmoothing titles to a ragged name, 
•Thy fugrcd tongue to bitter wormwood raft. 
Thy violent vanities can ncuer la ft, 
^ How comes it then, vile opportunity 
Being Co badjfuch numbers feckc tor thee? 

G 2 
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V Vhcn wiltihou be the humble fuppliants fricn i 
And bring him where his fuit may be obrained> 

V Vhcn wilt thou fort an howrc great ftr ifcs to cnd> 
Or free that foulc which wretchcdncs hath chained ? 
G iue phifickc to the fickc, eafc to the paincdr 

The poorc^lamc,blindjhauk,crcepCj cry out for 
But they ncrc meet with oportunitic, (thee. 

The patient dies while the Phifirian flccpcs, 
The Orphane pines wliilc the opprclfor fccdcs. 
luftice is fcafting while the widow w ccpcs, 
Aduife 1$ fporting while infedion breeds. 
Thou graunt'ft no time for charitable deeds. 

Wrath, cnuy^treafon, rape, and murthcrs rages. 
Thy heinous hourcs wait on thcna as their Pages* 

When Trueih and Vcrtuebauetodowiih thee, 
A thoufand croffcs keep e them from thy aide: 
They buic thy hclpc^but finnc ncrc giuesa fee, 
H e gratis comes, and thou art well apaidc, 
As well to heare, as graunt what he hath faide. 
My C o L A T I N ft would clfc haue come to me, 
When T AR QviN did,but he was ftaied by ihcc. 

Guilty 
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Guilty thou art of murther^and ofthcft, 

Guilty of pcriuric, an diubornation. 

Guilty ottrcafonjlbrgeriCj and ihiit, 

Guilty ofinccft that abhomination, 

An acccflaric by thine inclination, 

ToalliinnespaftandaHthataretocomc, 
From the creation lo thcgencrall doome. 

MIfibapcn timCj copcfmate ofvgly nighr, 
Swirtlubtic poll, carrier of grieflie care, 
Eater of youth, falfc Haucto falfc delight: 
Bale watch of woes, fins packhorfejVcrtues fnarc. 
T hou nourfcft al!> aiKl munhreft all that arc. 
O bcarc me then, iniurious ihifting time, 
Be guiltic of my death fincc of my crime, 

V Vhy hath thy feruant opportunity 
Bctraide the howres thou gau'ft mc to rcpofe? 
CanceldmyformneSjandinchainedmc 
TV) endicflTc date of neucr-ending woes? 
Time s office i s to fine the hate of toes. 
To eate vp crrours by opinion bred. 
Not fpcnd the dowric of a lawful) bed. 

G J 
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Times gloric is to calmc contending Kings, 
To vnmaske fallliood^and bring truth to light. 
To ft am pc the (ealcof time in aged things, 
To wake the morne,anJCcntinell the night, 
To wrong the wronger till he render right, 
To ruinate prouQ buildings with thy howrcs, 
And ihneare wiih dui\ thetrghtring golden to wrs. 

To fill with wormC'holcs ftatcly monuments, 
To feed c obliuion with decay ofthings, 
To blot old bookcs, and alter tlic ir contents, 
To pluckc the quils from aunctcntrauens wings. 
To dric the old oakcs iappe, and cherilhXprings ; 
To fpoile Antiquities of hanimcrd ftcclc, 
And uirue the giddy round of Fortunes whcclc. 

To ilicw the beldame daughters ofher daughter, 
To mtkc tlic child a man, the man a child c, 
To flay the tygre that doth liuc by Qaughrcr, 
To tame the Vnicornc, and Lion wild, 
To mockc the fubdc in thcmfclucs bcguild, 

To chearethcrpl^wman with increafcfull crops, 
' And waft huge ftonips with little water drops. 

Why 
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Y Vhy workflthoii mifchiefc in thy Pilgrimage, 
VnlclTc thou coiilci'il i cturnc to make amcncfa ? 
One poorc rctyring minute in an age 

V Voultj purcbafc ihcc a ihoufatid thouf2nd friends, 
Lcndinp liim wit that to bad dcttecs lends, (bacfcc, 

tin ^ dread ni<>litavouId'(^ ihou one hou r come 

1 could prcucnt thisitormcjandlhunthy wracke. 

Thou ccafeleffe lackie to Etcniitie, 
VVithfbmcinifchaDcccroflc Tarq>'in inhisflighf* 
Dcuife extrcamcs beyond cxttcmitic. 
To make him cur fetfeis curicd cf imcfull nighn 
Let gafrJy ihadowes his lewd eyes afiright. 
And the dire thoushsothiscooiraittcdeuill, 
shape euery bulh a hideous Ihapclcfie deuiil. 

Di ft urbc !iis ho wrcs of red with rcfUcflc trances, 
Afrticihinunhisbcdwiihbedrcdgi'oncy, 
Let there bcchaiincc him. piii full mifchanccs. 
To make him monc, but pitie not his moucs: 
Stone him widi hardned hearts harder then ftones,, 
AndJctmilde women to him Loofc their roildncHcj 
V ViJdcr Eohim then Tygcrs in their wildnfcfl^t 
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Let him hauc time to tcarc his curled haire, 
Let him hauc time j^ainS himfclfc to raue^ 
Let him hauc time ot times hclpc to difpaircj 
Lethim hauc time to Hue alothed (lauc, 
let him hauettmc a beggers ores to crauc, 
' And time to kc one that by almes doth Hue, 
. Diidatne to hifn difdaincd faaps togiue. 

Let him haue time to H^e his friends his fees^ 
Andmerricfoolestomockeathimrefofc: 
Lee him hauc dme 10 marke how How time goes 
In time offorrow, and how iwifc andibort 
His lime offollic^and histimcof /port. 
And euer lech is vnrecalling crime 
Hauc time to waileth'abuling of his time. 

O time thou tutor both CO good and bad^ 
Teach mc to curie him that thou uugbrft this il 1 : 
Achisownefhadowletrhetheeferunnemad) 
Himfclfc, himrclfcfcekecucric howre to kill, 
Stich wretched hadsruch wretched blood IhuldfpiU. 
/ For who fo bafe would ftich an office hauc, 
' As Jclandrous deadu-man to fo bafe a (laue. 

The 
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Thebafcr is he coinrning from aKinq, 
Toih*mc his'hopcwith dccdcs degenerate, 
^ The mightier man the mightier is ihc thing 
'Thar makes him honordj or begets him hate ; 
> For grcatcft fcandall waits on grcareil ftate, 
' The Moonc being clouded^ prcfemly is mid, 
-' Buthttlc liars may hide them when they \v{i^ 

ThcCrowmaybathhiscoalcblackewingsinmirc, 

And vnpcrccau'd Hie wiih the fiith away, 
But it the like the {iiow-whitc Swan defirc, 
The ftainc vppon his fiiucr Downc will ftay. 
* Poore grooms arc fi^htlcs night,kings gloriout day, 
, * Gnats arc vnnoecd whcrcioerc they flic, 
» But Eagles gar'd vppon wi;h cucric eye. 

Out idle wordes, feruantsto fhallowfoole% 

Vnprofitablc fouiids,wcakc arbitrators, 
Bufic your (clues in skill contending fchoolcs. 
Debate where ley lire leruf s with dull dcbators: 
To trcni bl ing C li c nts be you m cdiators j 
For me, I force not argument a ftraw, 
Since that my cafe is palt die hclpc ot law. 

H 
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In vain e I rai'c atoporcunkic, 

At time, at T a k qj i s, and vnchcarfull night, 
In vainc Ic.iuill vviih mine infamic, 
In viinc I {purnc at my confirm'd dc^ighc, 
Thi s helpcIcfTc fmoake of words doth mc no nght: 
The remcdic indccde to do me good, 
Is to let forth my fowle defiled blood. 

Poorc hand why quiucrft thou at this decree ? 

Honor thy felfc to rid mc of this Ihamc, 

.For if I die, my Honor hues in thee, 

But if I Hue thou Hu'ft in my defamej 

Since thou couldfl not defend thy loyall Dame, 
And wafl affeard to fcratch her wicked Fo, 
Kill both thy felfc, and her for yeeldingfo. 

This faid, from her bctomblcd couch ihcc (lartcth, 
To finde Ibmc dcfp'rat Inflrumcnt of death, 
But this no flaughtcr houfe no toolc imparteth, 
To make more vent for pafTagc of her breath, 
Which thronging through her lips fbvanilhcth, 
Asfnioakcfrom /EtnAj that in aire con fumes. 
Or that v\ hich from ditihargcd Cannon fumes. 
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In vainc (c]uo;h ilicc) I liuc, and fcckc In vaine 
Some ha ppi cm cane to end a haplcfrdifc, 
Ifc.ird by JaIvQ^vins Fauchiontobcflaincj 
Yet for the fclfclamc purpofe icckc a kni:cj 
But V, hen I icar'd I was a loyall wife, 
.So am I noWyOtio that cannot be, 
Ofihattiuetipchath TatvQJvin rifled mc, 

that is gone for which J fought to line, 
And therefore now I need not tcare to die. 
To dearc diis fpot by death (at lca(l) I giue 
A badge of Fame to fclandcrs liucrie, 
Adyinghfe5toIiu!nginf3nuc; 

PoorchclplcllchclpCythctrcarurcftoIncaway, 
To burnc the guikledc casket where it lay* 

VVcII welldcarc Co L ATI NE, thou ftiaknoi know 

The flai ncd raft of violated troth : 

1 will not wrong thy true affcdion Co, ^^ 
To flatter thee with an infringed oath: Sfl 
This baft ardgraffcfb all neucrcomc to growth, ^^ 

Hciliallnotboaft who did thy ftockc pollute, 
1iu\ tliou ait doting fadicr olhu fruitc, 

H t 
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Nor fhall he finilc at thee in fccrct thoughr, 
Nor laugh with his companions at thy ftate, 
But thou ill ak know thy intrcft was nor bougtic 
Bafely with gold, uut ftolnc from foorth thy gate. 
For mel am the miflrcffc of my fate. 

And with my trefpaffe neuer will difpence, 
•T in life to death acquit my forft offence. 

I will not poyfont lice withmyatrainr, 
Nor fold my fault in clca nly coin'd excutes, 
My fable ground of Hnne I will not painty 
To hide the truth of this ^Ife nights abufcs. 
My tongue (hall vtter alljmine eyes like (luces. 
As from a mountainc ipringihat feeds a dale, 
Shal gu(h pure {beams to purge my impure uJeu 

By this lamenting Philomelc had ended 
The well- tun*d warble of her nightly forrow, 
And fol crane night with flow fad gate dcfcendcd 
To ouglic rtelf, when loc the blulhing morrow 
Lends lightto all &ire tycs that light will borrov^r. 
But cloud ic Lf c^R ECE ihamcshcrfclfcto fcCj 
And therefore dill in oight would cioidred be. 

Reucaling 
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Reuealing day through eucry crannicipies, 
And fcems to point her out where (he Iits weeping, 
To whom llicc (obbing ipcakes, 6 eye of cyes5(ping, 
VV hy pry'ft thou ihrogh my window- Icauc thy pec- 
Mock with thy lickling beam s,cics that arc flccping; 
Brand not my fotchead^with thy pcrcing light, 
For day hath nought to do what's done by night. 

Thus cauils ilicc with cucric thing flicc fees. 
True griefc is fond and tcftic as a chiJdc, 
Who wayward oncc^his mood with naught agrees, 
Old woes, not infant (brrowcs bearc them nnilde^ 
Contitiuancc tames the one, the othcrwildc. 
Like an vnpravtiz.'d iwimmer plunging ftill. 
With too much labour drov/ns for want of skill. 

So flicc dcepc drenched in a Sea of care, 

Holds difputationwidicch thing fliecvcwe5, 
And to her fclfe all forrow doth compare, 
No obicd but licrpaffions llrength rcncwcs : 
And as one fliiftes another ftraightinfcwc^, 

Somtirac her griefc is dumbc and hath no word >, 
Sometime tis mad and too much taJke affords* 

H z 
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The little birds thattunc their mornings 'H>y, 
Make her moncs mad, with their A'cct inclodie, 
*' For mirth doih fcarch the bottom e ofannov* 
*' Sad foul es arc (lainc in merriccompanie, 
*''Gricfc bell: is plcaCd with gricfcs focictic; 
** True {brrow then is fceliuglic fuffiz'd, 
" V Vhen with like iemblance it is fimpathiz'd, 

" Tis double death to dro wnc in ken of thorc, 
*^ He ten times pines,ihat pines beholding food, 
" To fee the faluc doth make the wound akc more : 
*^ Great griefcgreeucsm oft at that wold do Jtgoodj 
<* Deepe woes roll forward like a gentle flood. 
Who being ftoptytlie bouding banks orcflowcs, 
■ Gricfc dallied with, nor law, nor limit know c$. 

You mocking Birds(quothflic)your tunes intombc 

V Vithin your hollow fwclHng feathered breafts. 
And in my hearing be you mute and dumbc, 
My redlcffe difcord ioucs no (lops nor refts : 
" A wocfull HoftcflTc brook cs not mcrrie gucflf, 
Ralilli your Jiimblc notes to p leafing cares, 
^ Diftrcs likes dups whc dmc is kept with tearcs* 

Come 



IL 1107— n 27 



THE RAPE OFLVCRECE 

Come Philomelc that fing'fl of rauiihmcnt, 
Make thy fad grouc in my dillicucld hcarc, 
As the dankc earth v/ccpcs at thy hnguiilvmcntr 
So I at each fad ftraine, will (Irainc a icarc^ 
And with deepc groncs the Diapafon bcarc: 
Forburthen'WifeilchumonTARQViN flill. 
While thou on Terevs dcfcants better skill 

And v\ hilesagaind a thorn c thou bcaffl thy part. 
To keep c thy lliarpe woes wakings wretched I 
To imitate thee well, againft my heart 

V V ill fixe a Ibarpc knife to affight mine eye, 

V Vho if it winke fliall thereon fall and die. 

Thcfc meancs as frets vpon an inftrumcnt, 
Shal tunc our hcart-Ilrings to truclanguiihmcnt. 

And for p core bird thou fing'ft not in the day, 
As fiiaming anic eye Ihould thee behold : 
Some darke deepe dcfertfcatcd from the way, 
That knowes not parching heat, nor freezing coW 
Will wee find out ; and there we will vnfold 

To creatures ftern,fad tunes to change thcirkinds, 
' Since meprouc bcafts^lctbcafts bear geilc minds. 
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As the poorc frighted Dcare that ftandsat gaze, 
VVildlydctcnniningvhichwaytoflte, 
Or one incompaft with a winding maze, 
That cannot tread the way out read i lie: 
So with hcpfclfc isihec in mutinic. 

To liuc ordic which oftho twaincwcrc better, 
When life is fham'd and death rcprochcs dettcr. 

To kill my relfe,quoth fhcc^ alackc what were it. 
But with my body my poore foulcs pollufion? 
They that loofc halfe with greater patience bcarc it. 
Then they whofc whole isfwallowcd inconfulioii. 
That mother tries a mcrcileflc conclufion, 
! Who hauing two fweetbabesjwhen death takes 
I. Will flay the other, and be nurfc to none, '^(onc. 

My bodie ormy fouJe which was the dearer? 

V V hen the one pure, the other made dcuinc, 
VVhofcIoucofeyiherto my Jelfc was nearer ? 
VVhcnboth were kept for Hcau en and Coutine; 
> Ay mc, the Barkc pild from i he loftic Pine, 
\ y Hisles^ues will wither, and his Tap decay, 
L^ So muft my foulc her barkc being pild away. 
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Her ho life is facktj her quiet interrupted, 

Her manfioii batlcrd by the cnemie, 

Her facred temple fpottcd, fpoild, corrupted, 

Groflic ingirt with daring infamic. 

Then let icnot be cald impietie, 

Ifin this blcmiihtfortl make fome hole, 
Through which I may conuay this troubled ibule. 

Yet die I will not, till my Colatjne 
Haue hcardthe caufc of ray vntimclie dcath^ 
That he may vow in that fad hourc of mine, 
Reuengc onhimdiatmadc mc (lop my breath, 
My ftaincd bloud to T a r qv i n ilc bequeath, 

Which for him taintcdjlhall for him beipcnt. 

And as his due writ in my teftament. 

My Honor iJe bequeath vnto the knife 
That wounds my bodic (b dithonorcd, 
Tis Honor to deprtucdilhonord Hfc, 
The one will Hue, the other being dead. 
So offiiamcs afhes fhall my Fame be bred, 
' Forin my death I murrher ihamcfull fcornc, 
My (hame fb dead^mine honor is new borne* 

I 
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Dcarc Lord ofihat dcarc iewcll I hauc loft. 
What legacic (halJ I bequeath to thee i 
My rcfolution louc lliall be thy boft, 
By whofc example thou rcucng'd mayft be. 
How T A R Qv I N mufl be vfd»rcad ic in tne. 
My fclfc ihy friend will kill my felfc thy fo, 
And fur my fake fcrue thou falfc T a r CLV i n fo. 

This briefc abridgement of my will I make, 
My foulc and bodic to the skies and ground: 
My rcfolution Husband doc thou take, 
Mine Honor be ihc knifes that makes my wound. 
My Ibamcbe his that did my Famcconfouiidj 
And all my Fame thatliucs disburicd be. 
To thofc that Hue and thinkc no Ibamc ofmc. 

Thou Co t A T I NE flialr oucrfec this wilf, 
Hovv was I ouerfeene that thou flialtfce ic? 
My bloud (ball wafh chefclanderofminc ill, 
My liuesfoule deed my lifcs faire end iball free it. 
Faint not faint heart> but ftoutlic fay fo be it, 

Yceld to my hand , my Hand (ball conquer thee, 
Thoudcad,both die, and both (hall vigors be. 

This 
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This plot of death when fadlicflicc hzdhy^, 
And wip'c ihc brinilh pciiilc u oni hct br it-ht cic^ 
With viituu'd tongue Ihcc hoai llic cats her mayd, 
V Vhofc fv- ih obedience to hcrmiflrenc hies, 
**Forflcct-wing'd ductic with ihcghts feathers llicy, 
Poorc L V c RE c E checks vnto ha maid fccm fo, 
As winter meads when fun doth mcU their Inow, 

HcrmiirreiTciLcc doih giue demure good jrorrow, 
V V idi Toft flowronguc, true maikc ofmodcftiv, 
A nd forts a fad lookc to her Ladies (brrow, 
(For why her face wore forrov/cs hueiic.) 
But durfl not askc other audaciouflie, 

Why her two funs were clowd ecchpfcd lb, 
Nor why her faire checks ouer-walht with \voc. 

But as the earth doih weep e the Sun being fct, 
Each fiowrc nioiftned hkc a mching eye ; 
Eucn fo the maid with fwcllir-g drops gan wet 
Hcrcircledcicninforfljbyilmpathic 
Ofthofcfairc Suns fct in her miitrcfTc skic. 
Who inafaliwau'dOcean quench the irh'ght, 
Which makes the maid weep like the dewy night* 
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A prcttie while thcfc prettic creatures ftatid, . 
Like luoi it con Juics coral! ceflcms filling : 
One iulllic wecpcs, iheothcrtakcs In hand 
No caufcjbut compaiiic of her drops fp riling. 
Their gentle fexto wcepc arc often willing^ 
Grccuing themfclucs to gdle at others Jinarts, 
And the they di own their cics^or break thcirhans* 

For men hauc marble, women waxen mindes, 
And therefore are they form'd as marble wiil, 
The weake opprcft,ih'imprcfliotiofftrangckindcs 
Is form'd in them by force, by fraud, or skill. 
Then call them not the Authors of their ill, 
No more then waxc fliall be accounted cuill, 
VVhercin isflamptthcfemblanccofa DcuilL 

Their fmoothncfTc^like a goodly champalncplainc, 
Laies open all the little womics that creepc. 
In men as in a rough grow nc groue rcmainc, 
Cauc- keeping euiis that obfcurely fleepc. 
Through chrin^all wals cch little mote will pcepe, 
^ Though m e ca couc r cri m cs w ith bold (Icrn look s, 
' Poore womcns fa CCS are their owac faults books. 

No 
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No maninueigb againft i he withered flowrc. 
But chide rough win'cr that the flowrc hath kild, 
Not that dcuour'tj, but that which doth dcuour 
Is worthic blame, 6 let it not be hild 
Poorc worn ens faults, that they arcib fulfil d 

With men sabufesjihofe proud Lords to blame^ 
Make weak -made wome tenants to their fhairie. 

The prefidcnt whereof in Lvgrece view, 
AflaiM by night with circumftancesflrong 
Ofprcfcnt deal h, and fhame that might inluc. 
By tliat her death to do her husband wrong, 
Suchdanger to refiftancc did belong ; 

That dying fearc through all her bodie {pred, 
And who cannot abufe a bodie dead ? 

By this mlldc patience bidfaire Lvcrege /peake, 
To the poorc countcrfaitc ofhcr com play ning. 
My girlcj quoth (hcc^on what occafion brcakc 
Thofc tears frothce,thatdowncthy checks arerafg- 
Ifthou doll weepc forgricfc of my fuftaining: (ning? 
Knowgcnde wench it fni all auailcs mv mood, 
, It tears could hclp^minc own would do me good. 
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Bur tell mc giric, when wcni (and rherc fhcc flaidc. 
Till after a dccpc gronc) T a r qjh n from hcncC| 
Madame crc I was vp (rcpli'd the maidc,) 
The more to blame my lluggatd negligence. 
Yet vviih tlie fault I thus farrc can dif pence : 
My (elic H as ftirring crc i he brcake of day, 
And ere I rofc was T a R c^v i n gone away. 

But Lady, ifyour maidc maybe fo bold, 
Shce would rcqucfl: to know your hcauincflc : 
(O peace quoth L v c r e c fc)if it ihould be told, 
• The repetition cannot make it leflc ; 
For more it is^ then I can well exprefle, 
' And that dccpc torture may be cal'd a Hell, 
' When more is felt then one hath power to tcIL 

Go get race hither paper, inkc, and pen, 
Yet fauc that labour, for I hauc them hcarc, 
(What Ihould I fay) one of my husbands men 
Bid thou bcrcadic, by and by,tobcarc 
A letter to my Lord, my Loue, my Dcarc, 
Bid him with fpccdc prepare to carric i^ 
The caufc craues hall, and it will foonc be writ. 

Her 
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Her maldc is gone, and llicc prepares to write, 
Firfthoucring ore the paper with her quill; . . 
Conccipt and gricfc an eager combatfighr, 
V V hat wit fcts downc is bJoitcd ftraight with will. 
This is too curious good, this blunt and ill, 
Much like a prcuc of people at a dorc, 
,1 hroiig her inuentions which fiiall go before. 

At la ft ihec thus begins : thou worthic Lord, 
O f that vn wor di ic wife that gr ccicth thee, f 

Hcakh to thy pcrforij ncxt^^ouchlafc t'afford • . 
(If cue t loucj thy L V c R E c E thou wjk fccj) 
Somcprcrcntfpccdjtocomcandvifitcmc: ■ . 

Solcomincnd me^froni our houfe i n grief e^ 
' My woes arerodious^thoughniy words ore briele. 

Here folds At cc?p the tenure ofhcr \iwiej 
Her ccrtaiiie forraw writvncertaincly^^ • ' 

BythislhortCcdukCoLATiNEinayknow ' i' 
Her gricfe, but noj hcrgricfes true quality, 
Shee dares not thereof make dikoutryy, 

Lcdheihouldholdithetowngrbftcabufey : 
Ere Ihe widi bioud had.iUin'd hb; flain'd excwCc. 
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Bcftdcs the life and feeling of her paHion^ 
Shec bo 3rds to fpcnd, when he is by lo hcarc her, 
V Vhcii ^hs,!k groncs,& tears may grace the fall\i5 
Of her diigracc, the better ib to dcarc her 
From that (ufpicid whicbthe world might bear her. 
Tolhunthisblotjiheewould not blot the letter 
VVithwords^tillaiaimi might bccom the better. 

•To fee fad rightSjmoucs more then hcarc i hem told. 
For then the eye intcrprctes to die earc 
The hcauie modon tbatitdoth behold, . . 
When (ueiie part, a pan of woe doiti bcare. 
Tis but a part of forrow that wc hcarc, , 
' Deep founds make Ictlcr noilc rhelliallow foords, 
And forrow ebsjbcing blown with wind of word r. 

Hcrletteraowisfeal'dyandoD it writ 
At A R D E A tamy Lord with more then haft, 
The Poft attends, and Iheedelitieriir, 
Charging thcfowr-facd groomc, to high as faft 
As lagging fowjcs before the Northcrnc blafts. 
Speed more then fpecd^but dul& flow ftt deems, 
Extrcraity ftiJl vrgcth fuch extremes. 

The 
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The homeiic villaine curfics to licr low. 
And blulliingoa her with a ftcdfaft eye, 
Rcccaucs the fcroll without or yea or no. 
And forth with balhhilJ inuoccncc doth hie. 
But ihcy whofc gutlc within rhcirbofbmcs lie. 
Imagine eucric eye beholds their blame, 
For LvcaECE thought, he bluiht to fee her IKam 



^** I 



When fcciic Croomc (God wot) it was defeat 
OffpiritCjIitc, and bold audacitie, 
Such harmlcflc creatures bauc a true rcipe^ 
To taike in deeds, while Others faucilte 
Promife more fpccd, but do it IcyfurcHe* 
EucnTo this pattcrnc of the worne-outagc, 
Pawn'dhoneftlookSjbutlaidno words to gage. 

His kindled ductic kindled her miftru ft", 
That two red fires in both their faces blazed, 
Shce thought he blulhr , as knowing Tarqv'ins lufl, 
And blulhing with him,vviiHicon him gazed, 
Hcreirncflcycdidmakchim more amazed. 
The niorc ilice iaw the bloud his checks rcplcnifh, 
1 ic more Oie tliought he (pied in her foni blemiihi 

K 
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E ut long fhcc thinkes till he rcturneagaincj 
Andyct tlie duttous vailall fcarcc is gonC| 
The wcarie time (hce cannot entcnaiiiCy 
For now tis ftalc to fighj to weep c^ and gronCj 
So woe hath wearied woe, mone tired monc, 
Thai flicc her plaints a licde while doih ftay, 
Pawfmg form cans to mourn e fome newer way. 

At lad fhec cals to mind where hangs a peece 
Of skilfull painting, m^dc for P r i a m s 1 roy, 
Before the which is drawn the pow er of Greece, 
For H EL EHS.rape>thcCinieto deftroy, 
Thrcatningcloud-ltiffing I l l i o n with annoy^ 
VVhichthc conceiptcd Painter drew Co prowd, 
As Heauen (it fccm d) to kiflc the turrets bow*d. 

A thoufand lamentable obiei^s there, ' ' -" 
In fcotnc of Nature^ An gauc liucIcfTc life, 
Mawy a dry drop fcem'd a weeping tcarc, 
Shed for the flaughtrcd huiband by the wife. 
The red bloud reck'd to ihew the Painters ftrifc, 
And dying eyes gleenvd fonh their afhic light5, 
. . Like dying coalcs burnt out In tedious nights* 

There 
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Tlierc might you fee the labouringPyoncr ij^^ 

Bx^gritii'd with Iwcit, and Hncaredall with dufl, 
And from the to wrcs of Troy, there would appcarc.^J 
The veric eyes of men through loop-holes thruft, ^^^ 
GazingvpponthcGreckcswiihlictJelufly 
Such fwcct ob^cruancc in this workc was had, 
That one might fee ihofc (jistc of eyes iooLe /ad« 

In greatcommaundcrs, Grace, and Maicftic^ 
You mit;ht behold triumphing in their faces^ 
In youch quick-bearing and dcxteriticj 
Atid here a nd there the Fainter interlaces 
Pale cowards marching on with trembling paces. 
Which Iiartltlie pcaf aunts did fo wel rWemblC| 
That one would [wear he faw them quake 6c treble. 

In A r A X and Y i r s sf 5,6 what Art 

Of Phifiognomy might one behoU I 
The face ofcythcrcyphcr'dcythcrs hearty 
Their face, their manners moflcxprcdie told, 
III A I A X eyes blunt rage and rigour rold, > 
But the mild glance dvai (litf V i- y s s e s lent. 
Shewed dccpje regard and finiling gouernmcut* 
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There pleading might you fee grauc Nestor ftand, 
As'twcre incouragingthc Grcckcs to fight, 
Making fuch fobcr a&ion with his handj 
That It bcguild attention^ charm'd the fight, 
In fpccchir fccmd his beard, ail ill tier white, 

V Vag'd vp and downcj and from his lips did flic, 
Thin winding breath which purl'd vp to the skic, 

Abo ut him w ere a p re ffc of gaping faces, 
Which fecm'dto fwailow vp his found aduice, 
Ail ioyndic Hftning,but wichfcuerall graces, 
As if feme Marmaide did their cares incice, 
Some high, fome low, the Painter was fo nice. 
The fcalpes of mani^ahnoft hid behind. 
To iump vp higher fcem'd to mockc the mind. 

Here one mans hand Icand on a not hers head, 
His nofc being ihadowcd by his neighbours care, 
Here one being throng'djbcars back al! boIn,& red, 
Another fmotherdjfc ernes to pelt and fn-carc, 
And in thcirragc fijch figncs ofragc they bcare, 
AsbutforloflcofNisTORs golden words^ 
It fccm'd they would debate with angrie fwords. 

For 
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For much imaginaric workc was there, 
Conccipt dccciifulij (o compaif^ io kindej 
Til at for Achilles imaqc (lood his fpearc 
Grip't in an Armed handyhimfclic behind 

V Va!s left vnfecnc, ^uc to ihc eye ofmindj 

A hand, a foote, a facc^a leg, a head 
Stood for the \^ hole to be imagined. 

And from the wals offtrong bcficgcd Tr or, (field, 
V\ hen liicir braucliopCjbold H ec i or march'dto 
Stood ma nic Troian mothers lliaring ioy, 
To fee iheiryouthfull (ons bright weapons wield, 
And to their hope they fuch odde action yccld^ 
That through their light ioyfccmcd to appcarc, 
(Like brighi things ftaind) a kind of hcauic feare. 

And from the ftrond of Dardan where they foughC| 
To S t MOTS recdicbankes the red bloud ran, 

V Vhofc waues to imiate the battaile fought 
With ( wclHng ridges, and their rankes began 
Tobrcakc vppon the galled fliore,and than 

Retire againe, till meeting greater ranckcs 
They ioine, & Ihoot their iomc at SiMoisbancks. 



11. 1432 — i44it 



THE RAPE OF LVCRECE. 

To this well painted pcccc is Lvcrecb come^ 
To find a face where all diftrcflc is field. 
Manic fhee fees, where cafes haue earned fbme^' 
But none where all diftrcflc and dolor dwcid, 
Till (hee difpay ri ng H £ c v b a b ttieldi 

Staringon P* I AM $ wounds wiih her old eyes, 
V Vhich bleeding vndcr Pi rkhvs proud foot lies. 

In her the Pain^ ha4 anathofti iid 
Ti|ues ruinc, beauties wrackc,an*d grim cares raign. 
Her cheeks with chops aiid wrinclcs were difguir'd, 
OC^hatOice was,nofcnibIaace did rcmaiflc: 
Her bl^wi>loii4 c]bang'4ji{o blacke iacwcri«yain^t\ 
V Vawing the fpri ng, tjjalt thofc (hrtiukc pipes had 
Shew'd life imprilbn'd in a bodie dead, (fed, 

Qrtthi^fadfliaddw Lys^R^d'SipcndsJicrcycs,. 
And fhapo^ h^ferraw in^ Eddames v^x»c%: ' 
V Vho nothing wants to anfwcf her but erics, 
And bitter words i!p b^aii her crtiejl Foes* 
The Painter wa^nf><aQct 10 lend Jiccthofc^ . ; I* 
And therefore LYCRsci.iwcars he did her wrdlig^ 
To glue hef fb much griefc,and notfttoi^. 

Poorc 
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Poorc Innrumcnt (t^ucth (hcc) withcut a found, 
Ik tune thy woes withmylamcmingtongurj ■% 

AnddroprwcciBalmcin Priams painted wourxJ,* 
And mile on I^irrhvs that hath done himwrongj 
And v:'vA\ my tears quench Troy thai burns Co Jong; 
And with my knife fcratchout the angric eyes, ■ 
Of all the Grcckcs that are thine enemies, I 

Shew mc the ftrumpct that began this flur, 
Thatwiihmy nailcshcrbcauticlmayiearc: 
Thy heat of luft fond P a r i s did incur 
This lode of wrath, that burning Troy doth bcarcj 
Thy eye kindled the lire that burncth here, 
And here in Troy for trcfpaflfc of thine cye^ 
The Sire, the fonnc, the Dame and daughter die. 

Why iliould the priuatc pleaiurc of fome one 
Become the publicke plague of manic moe ? 
Lctfinnc alone committed, light alone 
Vppon his head that hath tranfgrcfTcd fo. 
Let guililcfTe fbules be freed from guilty woe, 

' For ones offence \^ liy Ihould lb many faJj ? 

' To plague a priuatc finnc in general 1. 
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Lokcrcveeps H 1 c ▼ s Aybcre Pk I A M cSei^ 
Hcrcnunij HtCTonta im Sa hcr cTBOTLTsi 
Here friend by frieod in bloiKlie cbaoDciBes: 
Afki friend to friend gtoes tnaduifed voood% 
And goe nufu loft tbde maaieitties coofcoods. 
» Haddodi^ Peiam cbeckthtsfoasdcfrc^ 
A T ft o r haa bin bng^wkb Famcy &: DOC w^ fire^ 

Here feelingly (he weeps Tii oris pained woc% 
For (onowy like a beauie banging Eell, 
Once /et OD ringing} with bis ofwo waighc goes. 
Then bcdc ftrengcfa nogs oat the doIcfuH knell, 
So Lvcuece fet a workc^iad tales doth tell 
To pcnccl'd pcaiiucncs, & colour'd fbrrow, (n3n^ 
She lends them words, 5c (he their looks doth bor- 

Sbccthrowesher ejcs about the painting round. 
And wholhec finds forbmc^ec doth lament: 
At tall (hee fees a vTctchcd inaage bound. 
That piteous lookcs, to Phrygian iheapheards lent. 
His face though full of cares, yet (hcM 'd content. 
Onward to T r o y with the blunt f,\ ains he goes^ 
So mild uHat patience fcem'd toicorne his woes. 

In 
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In him the Paincerlabour'd with his skill 
To hide dcccipt, and giuc the harmlcffc (how 
An bumhle gatc^calmc lookS|Cycs wayiing (!i]f| 
A brow ynbcnt that fccm'd to welcome wo, 
Cheeks nc'dier red, nor pale^ but mingled fo, 
Thacblti(hing red, no guihic inftancc gauc, 
Nor alliie paie,thc fcarc that faife hearts hauc* 

Butlikeacondam and confirmed Deuilly 
He enteruin'd a (how, fo fccming lu% 
And therein fo eafconct his leact cuiJl^ 
That [ealoudc it felfe could not midruft, 
Falfe ere cping Cra ft, and Peri urie fho uld th ruil 
Into fo bright a daie,fuch blackfac'd Oorms, 
Or blot with Helibom lln luch Saint like formf. 

The well- skU'd v^rorkman this milde Image drew 
Forpcrhit'd 5 1 n o n, whofc inchauming ftoric 
The credulous old Priam after (lew. 
VVhofc words like wild fire burnt the Ihiningglorie 
Ofrich' built I l 1 1 o n, that the skies were forie. 
And litdc liars (hot from their fixed places, 
VVhe their glasfelywherin they view'd thcirfaccs. 

L 
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This piilurc (hcc aduifcdly pcrufd, 
And chid the Painter for his wondrous skill ; 
Say ing,ibmc ihapc in Simons was abui'd^ 
Sofaire a forme lodg'd not a mind Co ill, 
And Hi II on him fhecgaz'd, and gazing ftiJI, 

Such figncsoftruthinhts plainc face ihccfp led, 
That {bee concludes^ chcPIdurc was belied. 

It cannot be (quoth (he) that fo much guile, 
(Shec would hauc faid) can lurkc in fuch a loolcct 
But T A R Q? I N slliapc5camcin her mind the while, 
And from her tongue, can lurk^from ca nnot, tookc 
ltcannotbe,lhcc in that fence ibrfooke. 
And lum'd it thus, it cannot be I find, 
But fuch a face Ihould bearc a wicked mind. 

Foreuen as fubtill S i n o n here h painted. 
So fbbcr fad, fbwcaric, and ^ milde, 
(As ifwihgricfeortrauailc he had fainted) 
To me came T a r q^v i n armed to beguild 
With outward honelHc, but yet dcfild 

With inward vie c,as Priam himdtdcherUh. 
' So did! T A R Qv 1 K, fo ffiy Troy did pcriftu 

tookc 
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LodcelookehowliflningP Ri AM weuhiscyes, 
To fee chofc borrowcci ccarcs that S i no k fhecds, 
F K I A M why art thou o\dy and yet not wiicf ^m 

For cuertc tearc he his a Troian bleeds: ^H 

His eye dropsfirc, no water thence proceed i, ^^ 
Thole roud cleat pearls of his that mouc thy pitty, 
Arc bai$ of c]uenchlcirc fire to burne thy Citty« 

Such Dcuils ftealc cflfcfils from lightleflc HcH, 

For S I N o N ill his Brc doth cjuakc with cold. 

And in that cold hot burning fire doth d wcll^ ^^^ 

Thcfc contraries fuch vniiic do hold, 

Only to flatter foolcs, and make them bold^ 

' So P R 1 A M s truil falk S t N o N s tearc s doth flattefp 

> That he finds means toburnc his Troy with water. 

Here all inrag'd fiich paffion her afTailes, 
That patience is quite beaten from her breaft^ 
Shec te;Lrs the fencelefTc S t n o n with hanaile^ 
Comparing him tothatvahappie gucft, 
VVhofcdeedehath madchcr'clfc, hcrfelfedetclly 
At lad fliec fmilingly with this giucs ore, 
Foolc fooJiquodi ihcihis v^ ounds wU notbc ibre. ' 

L X 
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T hurcbs ami €6wcs tlic currant of KerfeffowJ^ 
h nd time cloth wcaric time Mth bcr eompbjDin^ 
Shee looks for nighf, & then fhec longs formorttnr^ 
A nd both (hec thinks too long wkfa Imt remayning, 
• Short rime (ccms longjin {ert^fnts (Harp fuftayningi 
/ Though wo be heauie, yctit fcMonw flccpes, 
'- And they that waech, fee timc,bow. flofw k creeps. 

VVhiA all this time hath ouer^pt her thought, 
i hatlhcc with painted Images hath (pent, 
P cing from the feeling of her own griefe brought 
By dcepefurratic of othcn detriment, 
Loofinghcf woes in (hews ofdifcontcnt : 
i It earcthfome, though none it cuer cured, 
t . To diinke their dolour others haue endured. 

Burnowthemtndftill MefTengcrcomcbacke, 
Brings home his Lord andorhercompanie. 
Who finds his Lvcxece clad in mourning black. 
And round about hertearc-diftained eye 
Blew circles fkcam'd, Hkc Rain- bows in the skie. 
Thcfe watcrgalls in her dim Element, 
Foretell new flormes to thofc alrcadic ipent 

VVhich 
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Which wh erf her fad beholding husband fawi, 
Amazedlie in her /ad face he ftares : 
Htr eyes though fod in tears iook'd red and raw,, 
Hcrliueliccolourkird with dcadlie cares. 
He dath no power to aske her how Ihee fares, 
^oth flood like old acquaintance in a trance. 
Met far from homc^woodring cch others chancci 

At laft he takes her by the bloudlcOc hand, 
And thus begins i what vncomh ill cuent 
Hath thee bcfalnc, that thoudoft trembling ftand ? 
Sweet louc what fpitc hath thy faire colour fpcnt? 
Why art thou thus attir'd in difcontent? 

V nmaskc dcare dcare, this moodie hcau tneflc. 
And tell thy gricfe, that we may giue redrcfTc. 

Three times w ith fighcs fhec giues her borrow fire. 
Ere once Q^ee can di ichargc one word ofwoc i 
Aclen^th addrell to anfwcr hisdcfire, 
Sncc modcftlic prepares, to let them know 
Her Honor is tane prifoncr by the Foe, 

V VImIc C o l a t I n e and his conforted Lords^ 
With fad aitcntion longtohearc her words^ 
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And uow this pale Swan in her wacric ncH^y 
Begins die fad Dkgc ofhcrccnaine ending, 
Few words (quoth Ihec) (hall fit the ucfpalTc bc(^ 
Where no excu(e can gkic the fault amending. 
•lo me tnoe woes then words are now depending^ 
And my laments would be drawn out too long^ 
To tell d^^m all with one poorc ttred tong. 

Then be this all the ta&ke it hath to iaj, 
Deare husband in the interefl of diy bed 
Aftiangercame, and on that pillow lay. 
Where thou waft wooc to red thy weade hetd|| 
And what wrong elfemay be imagined, 
By fouleinforcemcnt might be done to rac^ 
From that (alas) thy L v c r e c e is not fice; 

Forin the dreadfuH dead of darkc midnigb^ 
With (hintng Fauchton in my chamber came 
A creeping creature with a flaming light, 
Andfoitly cned,awakc^ou Romaine Dame^ 
And enterulnc my louc, clfe lalHng ihamc 
On thee and thine this nighr I will infli^ 
If dbou my loues dcCredo contrad]^« 



For 
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For fomt hard iauour'J Groomc of thine, quoth he, 
Vnlcflcthou yoke thy liking to my will 
He munhcr ftraighr, and then ilc Slaughter thee, 
And fwcarc I found you where you did fulfill 
The lothfomc avt of Luft,and /o did kill 
Thclcchors in their deed, this Act will be 
My Fame, and thy pcrpctuall infamy. 

With this I did begin to flart and cr)', 
And dicn againfl my heart he fct his fword, 
Swearings vnlcnfc 1 tookc all patiently, 
I iliould not liuc to fpcake another word. 
So Ihould my Ihamc (till rcH vpon record. 
And ncucr be forgot in mishtie Roomc 
Th'adulccratdcathofLvcRECE, and her Groomc. 

Mine enemy was ftrong, my poorc fcJfc w cake, 
(An ! farrc the weaker w iih !o flrong a fcirc) 
Kty bloudi J Iiidgc forbod my tongue to fpcake, 
No righrfuli pica might plead tor ful^ice dicrc. 
His (carlct Lull c amc cuidcncc to fw care 

That my poorc bcamic had pLrloiu'd his eyes, 
And when the ludgc isrob'd, ihc priii ner dics» 
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O teach mc how t<miake mine ownc CKcufc, 
Or (at the Icaft) this refuge let me findc, 
Though tny grofTc bloud be Claind with this abttfe, 
Immaculate, aud fpotlcfle is my mind. 
That was not forc'd, th^t neuer was tnclind 
To acccrtaric y©elding%but Ml pure 
Doth in her poy fond clofet yet end ure, 

Lo hcare the hopclcffc Marchani of this lofle, 
With head decUn'd, and voice dam'd vp with wo^ 
With fad fct eyes and wretched armcs acroHc^ 
From lips new waxen pale, begins to blow 
The griefc away, that ft ops bis an(werfo. 
But wretched as he is he (biues in vainc^ 
What he breaths out^his breath drinks vp again. 

As through an Arch, the violent roaringtidc. 
Outruns die eye that doth behold his ha(^: 
Yet in the Hdic boundeth in his pride, 
Backctotheftrattthat ford him on (b faft : 
In rage fent our, rccald in rage being pafl, 
Euen fo his fighes^his fbrrowes niake a 6w, 
To pulh gricfc on, and back the ikmc grief draw. 

Which 
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Which fpccchlcfTc woe of his poorc llic attcndcth, 
And his rntimeh'e frenzic thus awaketh, 
Dcarc Lord^ thy Ibrrow to my ibrrow Jcndcth 
Another power, no floud by raining llakcth^ 
My woe too fcnciblc thy paOion maketb 
MorefceUng paiiifulli let it than fufftce 
, To drownc on woc,onc pairc of weeping eyes. 

And for my fake when I might charmc thcc fo, 
For Ihce that was ihy L v c a e c e, now attend me^ 
Be fodainelie rcucngcd on my Foe, 
Thine^ mine, his own/uppofe thou do{l defend me 
From what is pail, the hclpe that thou Ihak lend me 
Comes all too late, yet let the Tray tor die, 
"For fparingluftice feeds iniquiiic. 

But ere I name him, you faire Lords, cjuoth Ihec, 
(Speaking to thofc that came with C o l a t i n e) 
bhalJ plight your Honourable faiths to me, 
With fwitt purfuit to ventre this wrong of mine, 
Foftis a meritorious faire dciigne, 

To cha(c iniufticc with rcucnpcfull armcs, 
-* Knights by their oaths iLould right poorc Ladies 

M (harnics. 
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Ar this rcqudlj with noble diipofirion. 
Each prcJcnt Lord began to promilc aide, 
A5 bound in Knighthood to her impoiition. 
Longing to hcarc ihc hatcEiU Foe bciATaidc. 
But ihcc that yet her fad caske hath Qot laid. 
The protcftation flops, 6 fpeake quoth lliec^ 
How may this forced ftainc be wip'd from mc^ 

What h tlic qualkie of my ofiFcncc 
Being CO nftr3)'nd wich drcadiuU circtimftancc ? 
-May my pure mindwithtbefowleaddifpeoce 
My low declined Honor to aduanccf 
May anic tcrmcs acquit me from this chance ? 
The poyfbncd fountaioc clearesit felfe againe. 
And V. liy not t frojn this compelled (Uinc t 

V V ith this th cy all at once began to iai e. 
Her bodies flai nether mind vntainted clearer 
While with a ioylellc Imilc, flicc tumes awaie 
The face, that map which dcepeimpreilion bearcs 
Of hard misfonunc^caru'd it ig with tears. 
# ^ Kg no, quoth lhce,no Dame hereafter Ituing, 
' 'By my cxcufe lliallckime eicufes giuing. 

Hcfft 
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Here with a figli as if her heart would brcakc, 
Shccthrowcs forth TAiQy INS namchc hcj flic faics, 
But Diorc ihcii hCjhcr poorc tong could not (pcakcj 
Till aftcrmanic accents a ndddaics, 
-Vnumclic breathings, fickc and lliortaffaics, 
Shcc vttcfi this, he he fairc Lords, lis he 
That guides this hand to giuc this wound to me. 

Eucn here (he flicathcd in her harmlcfle brcafl 
A harnifull knife, that thence her fbulc vnllicaihed, 
That blow did bailc it from the dccpc vnrcft 
Of that polluted prifonj where it breathed: 
Her contrite fighcsvnto ihc clouds bequeathed 
Hcf winged ipritc, 5c dirough her wouds doth flic 
. Liucs lalting date, from cancd'd dcftinic. 

Stonc{lill,afloniiht with this deadlie deed. 
Stood C o L A T r N E, and all his Lordly crew, 
Till LvcRtcE Father that beholds her bleed, 
Himfclfcjon her fclfc-ilaughtrcdbodie threw, 
And from die purple foumamc li r v t v s drew 
The murdrousknifc,andasitlcftihe place, 
Her bloud in poorc rcucngc, held it in chafe, * 

M z ■ 
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And bubl ing from her brcfl, itdothdcuidc 
In two flow riucrsj that the crimfonbloud 
Circles hcrbodic in qn cucriefide, 
V Vho like a late 'ack't IJaiid vaftlic ftood 
Bare and vnpcoplcdj in this fearftill flood 
.,.Somc of her bloud ftill pure and red rcmain'd, 
.» And fom looked black^^ that Elfc Tarqvin Clain'd. 

About die mourning and congealed face 
Of that blackc bloud, a watrie rigoll gocsj 
Which (ccmcs to weep vpon the tainted place, 
Andeuerfinceasptttying Lvckbce woes, 
Corrupted bloud, fome watcric token (howes, 
'f' And bioud vntaintcd, ftil! doth red abide, 
» Blufhingat that which is fo putrified. 

Daughter, deare daughter, old Lvcretivs cries, 
That life was mine which thou haft here dcpriued. 
If in thcchildc the fathers imagelics. 
Where Ihalll Hue now Lvcrece isvnliued? 
Thou wafl not to this end from racdcriucd. 
> if children praedcccafc progcnitours, 
> . VVc arc their offpring and they none of ours. 

Poore 
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Poorc brokctiglafTc, I often did behold 
•In ihy {\vcct fcmblancej my old age new borne, ^k 
Butnowtlutfairc frtlh mirror dim and old ^^ 

Shcvvcs mc a bare bon'd death by time out-womc, 
O Irom thy check cs my image thou haft torncj 
And ihiucrd all thcbeautic ofmy glaffe, 
That I no more can fee what once 1 was. 

O time ceafc thou thy courfe and Jaft no longer. 
If they furccafe to be that fhould furuiue : 
• Shall rotten death raakeconqueflof thcftrongcr, 

And leiue the foultring feeble foules aliue^ 
y The old B ees dr^^ the you ngpofTeiTe their hi uCj 
Then Hue fwect L vc r £C E,Iiuc againc and fee 
Thy fath cr die, and not thy father thee. 

By this ftarts Colatine as from a dreame, 
A nd bids L v c r i c i v s gi ue his fbrrow place. 
And than in key-cold L v c r e c e bleeding flrcame 
He fals, and bathes the pale fcare in his face, 
Andcountcrfaitstodicwithherafpacc. 

■Till manly (hamc bids him poflcfic his breath, 

And Hue to bereuenged on her death. 

M 3 
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.,*.The dccpc vexation ofhis inward foulc, 
-r Hath fcru'd a dumbc arrcft vpon his tongue, 
V Vho mad t ha tfoiTOwfliouldh is vfe com roll, 
Orkccpc hira from heart- cafing m'ords (o long, 
Beglasto talkc, but through his lips do throng 
- V Vcakc wordf/o thick come in his poor harts aid, 
That noipan could diftinguilli wMit he faid. 

Y« fbmcttme T a r qjr i n was pronounced plaine. 

But through his tccth^ as if ihe name he tore. 
This windie tcmpeft, till it blow vp rainc. 
Held backc his ibrrowes tide, to make it more. 
At laft it raincs, and bufic wiades gtuc ore, 
" . Then fbnne and father weep with cquall ftrifc, 
I . V Vho fliuld weep moft for daughter or for wife. 

The one doth call her his, ihc other bis. 
Yet neither may poiTcflfe the claiine they lay. 
The father fa ies, Ihc e's mine, 6 mine fhccis 
Replies her husband, do not take away 
My fbrrovvcs intcreft,Iet no mourner fay 
He wccpcs for hcr,for iLec was oncly mine. 
And on c] ic mufl be way I'd by C o l a t i n e. 
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O, quoih L V c R & 1 1 V $, Z did giuc that life 

V Vhich llicc to carcly and too lite hath fpil'd. 

V Voc w or, quoth C o L A T I N E, Ihce was my wife, 
I owed her, and cis mine that llicc hath kil'd. 

My daughter and my wife with clamors fild 
The difpcril airCjwho holding L v c r e c i life, 
Anfwcr'd their cries, my daoghtcr and my w ifc. 

Brvtvs who pluck't the knife from LvciiiCEfide, 
Seeing fuch emularion in their woe, 
Began to cloath his wit in Hate and pride, 
Burying in L v c r t c s wound his follies fho w, 
He w ith the Romains was cflecmcd Co 
As feelie ieering idiots are w ith Kings, 
Forfportiuc words, aiid vttringfoolilh things. 

But now he throwesthat Oiallow habit by, 
Wherein dcepc pollicie did him difguiic, 
And armd his long hjd wics aduifcdiie, 
To chcckc rhc teares inCoLATiNvs cics. 
Thou wronged Lord of Rome, quoth hcjnrife, 
'Ltt ray vnfbundcd icifc (uppofd a foole, 
• 'Now fct thy long cxpcricnc't wit to Ichoolc, 
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jVVhy CoLATiNE,iswoctliccurcforwoc? 
• J Do wounds helpc wounds, or gricfc hclpc grccuom 
Is it rcucnqc to giuc thy Tcltc a blow, (dtcds? 

For his fowlc Act, by whom rhy fuirc wife bleeds ? 
Such childiih humor from wcakc mi ids proceeds, 
* Thy wretched w ifc m illookc the matter fj, 
>. To {laic her Iclte that ihouldhaaenainc her Foe. 

Couragious Romaine,do not ftccpc thy hart 
-Infuch relenting Jew of [.amcntation*. 
But knccic with me and hclpc to bcarc thy part, 
To rowfc our Remain c Gods wich Inuocations, 
That they will (uffer thcfc abhominations, 
(Since Rome her fclf in the doth (land dirgraccdj) 
■ By our ftrongarms iro forth her fair (Irects ihaccd. 

Now by the CapitoU that we adore, 
And by thischatt bloud ib vniuftlic flaincd, 
• By hcaucnsfairc fun thatbrceds the fat earths (lore, 
By all our countrcy rights in Rome maintained, 
And by cha!^ L v c r e c e foulc that lare complained 
Her wrongs to V*, and by this bloudic knife, 
•VVc % ill rcucngeihc death of this true iMifc. 

This 
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This fayd, he ftrookc his hand vpon his brcaftj 
And kilt the fatal 1 knife to end his vow: • 
And to his proteftation vrg'd the reft, 
Who wondring at him^ did his words allow. 
Then ioymlic TO the ground their knees thcv bow. 
And that dccpe vow which Br VTvs madcbeforc^ 
He doth againc rcpcatj and diat they /wore* 

When they had fwornc to this aduifed doome, 
They did conclude to bearc dead Lvckece thence. 
To Ihcw her bleeding bodie thorough Roomc, 
And ib to publilli Tar qv i n s fowie ofFcncq 
Which being done,withfpeedic diligence. 
The Romaines plaulibly didgiuc confen^ 
To T A R QV I N s cucrlafting baniflimcnt. 



N 
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